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ORGANS BUILT DURING 1896 


PETER CONACHER & CO, 


(THE OLD FIRM.) 

















1, Kildare: Cathedral | 42. Burry Port: Jerusalem Ch. 22. Wilbye: Parish Ch. 
*2, London: Hampton Hill Chapel | 13. Lianberis : Preswylfra Ch. 23. Bolton: Noble Street Ch. 
ic Sol-fa 3. Abertillery: Blaenau Chapel 14, Castlewellan: Parish Ch. 24. Monasterevan: Parish Ch. 
4, Swansea: St. John’s Church 15. Ruskington: Parish Ch. 25. Liandilo: C. M. Ch. 
| modern 5. Derby: King Street Chapel 16. Knowl : St. Peter’s Ch. 26. Kenilworth : Chamber Organ 
6. Calne: Chamber Organ 17. Newton Heath; P. M. Ch. 27. Dublin: Loretto Abbey 
ional use 7. Monk Bretton: U.M. F. Ch. 18. St. John’s, N.F.: Gower St. Ch. | 28. Maidstone: St. Stephen’s Ch. 
; 8. Tubbercurry: Catholic Ch. 19. St. John’s, N.F.: St. Andrew’s | 29. Welshpool: Pres. Ch. 
N. only 9. Piltown: Parish Church Pres. Ch. 30. Raunds: Chamber Organ 
‘40. Annabilt: Parish Church 20. Balbriggan: Catholic Ch. 31. Pentre: Siloh Ch. 
nthems). “11. Gateshead: P. M. Chapel 21. Brighouse: Bridge End Ch. 
IN, D.D. : 
ms 2): CONGREGATIONAL UNION OF ENCUAND AND WALBS, 
THE CONGREGATIONAL CHURCH HYMNAL, 
Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. HOPKINS, Mus. Doc. 
» < Part 1.—Hymns. Part 2.—Chants. Part 3.—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts1,2,and3. Cloth, 5s.; Cheap "dition in Staff or Tonic Sol-fa Notation, 
” ” Demy $vo. Part. Cloth, 5s. Parts2and3. Cloth, 5s. Staff Notation on/ 


99 Medium 16mo, Parts 2and 3. Cloth, 2s. 6d.; boards, 3s. Staff or Tonic Sol-fa Notation, 
Words Only. Complete vol. Parts 1, 2, and 3 in various bindings, from 8d, to ros, 


ao THE CONGREGATIONAL MISSION HYMNAL, 
A New Hymn and Tune Book for Mission and Week-night Services. 


“Containing 300 specially selected Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszepH BARNBY. 
Published with and without Music, at prices from rd. to 4s, 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. 

A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People, 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir Jos—ePH BARNBY. 
Published with and witbout Music, at prices from 3d. to 4s. 

Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 

All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr, H, TMackzR. 
PUBLICATION DEPARTMENT, MEMORIAL HALL FARRINGDON STREET E.C. 
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Organs for Sate or Hire. 


6 new Two-Manual Organs, 15 stops, 17 stops, 
19 stops, 20 stops, 21 stops, and 30 stops; 4 
apa Organs, with 9, 14, 15, and 22 

tops. 








ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES, 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 











NicHoUsOW & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


WES 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications ‘and Estimates for New Organs, En- DEV( 
largements, Repairs, etc., sent free. os 








ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-olass Tuners sent to all parts of the Country. 





ORGAN STUDENTS 


rummens’s Organ Pedal 


FOR 


Attachment pianofortes. 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORGAN PRACTICE. 
Testimonials from all the chief Omanists of the Day. 
GUARANTEED NOT TO INJURE PIANo, 


1, WYNNE ROAD, BRIXTON, 
Late of 47, Church Road, Brixton. 


HELE & CO, |" 





Organ Builders, Retr, 
LONDON, PLYMOUTH, EXETER. LIVER 
Builders of Organs of the highest class of work and tone LOND 

from their own factories and voicing rooms. anes 
GLASG 


Continuous orders for London for just 20 years past. Ip BIRMI 
hand, three-manual organs for ST. MARY’S, SourHwarx,. oi 
ST. JOHN’S, Watwortu. 





WADSWORTH & BRO,, 


Organ Builders, 
80, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 


Specifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 





BIRKE 

Dr. C. W. Pearce says: ‘I know of no modern English BLACk 
organ in which the balance of tone is more beautifully COVE! 
preserved than in this very fine Instrument, which it has HALIE 
been my pleasure to inspect.”—The Grand Organ at pont 
MARYLEBONE PRESBYTERIAN CHURCH. Pew! 
CAMB! 


SONGS FOR CHURCH AND HOME. § »v« 





No. 1.—SUN OF MY SOUL, (CtoE). W. Henry Maxriz.p, No 


Mus. Bac. No 
No.2.-O COME, YE WEARY HEARTED. (DtoG No. 
CHARLES DARNTON, No. 


No. 3—@G@LORY TO THEE, MY GOD, THIS NIGHT. (C. No. 








application free of charge. bo B-tun). Sole See > 

@MUANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBU 

PNEUMATICS, AND ON THE ELECTRIC SYSTEM, ™ ER SS eee > 
TUNINGS CONTRACTED FOR IN ANY PART OF aria No. 1 
GREAT BRITAIN. 44, FLEET STREET, LONDON, E.C.. No.1 
@& SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. Ho. 1 
NICHOLSON : & CO,, | 72 @HO/RMASTERS, CHORISTERS, AND THOSE . 
9 LEARNING TO SING. ys 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 5@ Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Sb:tfications, Estimates, Designs, and Testimonials 
sent fost free on appluation. 





THE ENGLISH PATENT CONCERTINA No. 1 


is the best for training the voice; it excels all other musica) No. 1! 


instruments; and its extreme portability and richness of tone No. 1! 





are not the least of the many advantages it possesses, No. 2 
- No. 2 

LACHENAL & CO.'S NEW MODEL ff =: 
CONCERTINAS — No. 2 


can be made to suit the taste of the most fastidious in regaré 
to ity and tone, and are made from 48 to 68 keys i» 
Treble, enor, Baritone, and Bass, ed for every descripe 
tion of orchestral music. The New Patent Bo Valves, 








as used by Signor Alsepti, render its intonation 










ALL; 


alia, 


also with 
the latest 


fans, Ene 


iR WISE. 


try. 
emaeaiiaee ae 


)., 


STER. 
and tone 
1S. 


past. Ip 
'THWARK,, 


1 English 
sautifully 
ich it has 
Irgan at 


ME. 


[AXFIELD, 
(D toG 


HT. (C. 









THE x NONGONFORMIST i 


> > MUSICAL ‘ JOURNAL 


MONTHLY RECORD AND REVIEW 


. TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








No, 119. NOVEMBER, 1807. PRICE 2D. 


Annual Subscription: 2s, 6d. post free. 





NORMAN & BEARD, Organ Builders, 


(HEAD OFFICE: 24, QUEEN VICTORIA STREET, E.C.) 


BY ROYAL APPOINTMENT. JUST PUBLISHED. 


NORWICH AND LONDON A New Christmas Anthem. 


At churches in which they have erested New Organs | “* ARISE, SHINE, FOR THY LIGHT 


LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 


LIVERPOOL: HARTINGTON ROAD CHURCH. IS COME.” 


LONDON : BAPTIST CHURCH, N. FINCHLEY. 


LONDON: EDEN STREET CHURCH, KINGSTON. FOR FOUR VOICES. 


GLASGOW: MARYHILL U.P. CHURCH. 
GLASGOW : FREE CHURCH, POLLOKSHIELDS, 


PRICE THREEPENCE. TONIC SOL-FA, THREE HALFPENCE, 


BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. ALSO 


CORK: PATRICK STREET CHURCH, 
CARDIFF: CHARLES STREET CHURCH. 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 


A FOURTH SET of CHRISTMAS CAROLS. 


BLACKBURN : LEAMINGTON STREET BAPTIST CHURCH. Music by E, BUNNETT, Mus.D.Cantab. 


COVENTRY: QUEEN’S ROAD BAPTiSf CHURCH. 


HALIFAX (YORK».): KING'S CROSS WESLEYAN CHURCH. Complete in Wrapper, One Shilling, or in single numbers, 
OXFORD: NEW ROAD CHURCH. One Penny each. 


NORWICH :‘ST. MARY’S BAPTIST CHURCH, 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 


Words Complete, One Penny; Special Terms for any quantity on 
application to Dr. Bunnett, Norwich. 








BOURNEMOUTH: WEST CLIFF TASERNACLE. Lonpon anp New York: NOVELLO, EWER & COQ. 





SEN row- 


. 3). 
“The Nonconformist Musical Journal” Office, 44, Fleet Street, London, EC. 


POPULAR ANTHEMS FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxriecp, Mus. Bac, Price 14d. 
“Trust in the Lord with all Thine Heart.” By Arruur Berrivce. Price 13d, 
“Holiest! Breathe An Evening Blessing.” By Frank Mairianp. Price 19d. 

“Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

“© be Joyful in God.” By W. Henry Maxrietp, Mus, Bac. Price 14d. 

‘Fear not, O Land.” (Prize Harvest Anthem.) By ArtHuRr Berrivce. Price 14d. 

“Holy, Holy, Holy.” By W. Wricur. Price 14d. 

‘There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 1d. 

“He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d 

“OQ Lord, | will Praise Thee.” (Prize Anthem.) By Ortanno A, MANSFIELD, Mus. Doc. Price 14d. 
“ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac. Price 13d. 
‘All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Situ, F.R.C.O, Price 13d. 
Benedicite Omnia Opera. (Prize Setting.) By Grorcz H. Exy, BA. Price 124. 

Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruck STEANE. Price 14d. 
“Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 13d. 

Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Smiru, F.R.C.O, Price 2d. 
Three Introits. By Ernest H Smitn, F.R.C.O., and E. Minswatt. Price 13d. 

Let the Earth bring forth Grass. (Prize Harvest Anthem.) By ArrHur Berripce, 2d. 
‘‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton. 2d. 
“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Switu, F.R.C.O. 2d. 

‘The Lord’s Prayer.” (For Cengregational Use.) By A. W. FLercuer. 13d, 

“Assist us Mercifully, O Lord.” By G. Rayzeicu Vicars. 1d. 

Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 

“Behold | Bring You Good Tidings.” (Christmas.) By Artur Berrivce. 2d. 

‘“‘Who is this so Weak and Helpless?” By E. Minsnatt. 2d. 

**Rejoice in the Lord.” By Axruur Berrivce. 2d. 

‘Forward be our Watchword.” (Choral March.) By W. Henry MAxrFizLp, Mus. Bac, 2d. 
“The Roseate Hues of Early Dawn.” By Bruce Steane. 2d. 

“The Glory of the Lord.” ByC. Darnton. 2d. 

‘Blessed is the People.” By W. Henry MaxFIELD, Mus, Bac. 2d. 
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Organs for Sate or Hire. 


6 new Two-Manual Organs, 15 stops, 17 stops, 
19 stops, 20 stops, 21 stops, and 30 stops; 4 
— Organs, with 9, 14, 15, and 22 

ps. 








ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES, 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 





HICHOLSON & LORD, 
@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia, 


VSS 





Organs. built with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


Specifications ‘and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 











ORGAN STUDENTS 


SHOULD TRY Organ Pedal 


FOR 


Attachment Pianofortes. 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORCAN PRACTICE. 
Testimonials from all the chief Omganists of the Day. 
GUARANTEED NOT TO INJURE PIANo, 


1, WYNNE ROAD, BRIXTON, 
Late of 47, Church Road, Brixton. 


HELE & CO, 
Organ Builders, 
LONDON, PLYMOUTH, EXETER. 


Builders of Organs of the highest class of work and tone 
from their own factories and voicing rooms. 





Continuous orders for London for just 20 years past. Ip 
hand, three-manual organs for ST. MARY’S, SourHwark,. 
ST. JOHN’S, Watwortu. 

Dr. C, W. Pearce says: ‘I know of no modern English 
organ in which the balance of tone is more beautifully 


been my pleasure to inspect.”—The Grand Organ at 
MARYLEBONE PRESBYTERIAN CHURCH. 


preserved than in this very fine Instrument, which it has. 





WADSWORTH & BRO,, 


Organ Builders, 
80, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 


Specifications and Esti:nates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

MANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM, 


TUNINGS CONTRACTED FOR IN ANY 
GREAT BRITAIN. rcseieas! 


@& SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





SONGS FOR CHURCH AND HOME. 


No. 1.—SUN OF MY SOUL, (CtoE). W. Henry Maxrizp, 
Mus. Bac, 





No.2.-O COME, YE WEARY HEARTED. 
CuaRLES DARNTON, 


(D toG 


No. 3—GLORY TO THEE, MY GOD, THIS NIGHT. (C 
to E-flat.) James Lyon. 





ONE SHILLING EACH. 





NICHOLSON : & CO.,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 5@ Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Sprafications, Estimates, Designs, and Testimonials 
sent fost free on appliwation. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musicad 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 











as used by Signor Alsepti, render its intonation 


44, FLEET STREET, LONDON, E.C.. 
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DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 








PRICE 2D, 





0. 119. , 
N 9 i N OVEM BER, 1897. Annual Subscription: 2s, 6d. post free. 
BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Organ Builders, 


NORWICH AND LONDON 
(HEAD OFFICE: 24, QUEEN VICTORIA STREET, E.C.) 
Refer with pleasure to the following Central Nonconformist 
Churches in which they have erected New Organs :— 
LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 
LIVERPOOL: HARTINGTON ROAD CHURCH. 
LONDON: BAPTIST CHURCH, N. FINCHLEY. 
LONDON: EDEN STREET CHURCH, KINGSTON. 
GLASGOW: MARYHILL U.P. CHURCH. 
GLASGOW : FREE CHURCH, POLLOKSHIELDS, 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 
CORK: PATRICK STREET CHURCH, 
CARDIFF: CHARLES STREET CHURCH. 
BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
COVENTRY: QUEEN’S ROAD BAPTiSf CHURCH. 
HALIFAX (YORK».): KING’S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 
NORWICH :‘ST. MARY’S BAPTIST CHURCH, 
IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 
PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH ;: WEST CLIFF TABERNACLE. 


JUST PUBLISHED. 


A New Christmas Anthem. 


‘“*ARISE, SHINE, FOR THY LIGHT 
IS COME.” 


FOR FOUR VOICES. 


PRICE THREEPENCE. TONIC SOL-FA, THREE HALFPENOCE, 
ALSO 


A FOURTH SET of CHRISTMAS CAROLS. 


Music by E. BUNNETT, Mus.D.Cantab, 


Complete in Wrapper, One Shilling, or in single numbers, 
One Penny each. 


Words Complete, One Penny; Special Terms for any quantity on 
application to Dr. BunnetT, Norwich. 








Lonpon aNnD New York: NOVELLO, EWER & CQ. 





POPULAR ANTHEMS 


FOR CHURCH USE. 


No. 1. “Come, Let us Join our Cheerful Songs!” By W. Henry Maxrizcp, Mus. Bac, Price 14d. 
No. 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrivce. Price 13d, 

No. 3. “Holiest! Breathe An Evening Blessing.” By Franx Maitianp. Price 1)d. 

No. 4. “Rock of Ages.” By Cuas. Buxton Grunpy. Price 14d. 

No. 5. “O be Joyful in God.” By W. Henry Maxrietp, Mus, Bac, Price 14d. 

No. 6 “Fear not, O Land.” (Prize Harvest Anthem.) By ArtHur Berrivce. Price 14d. 

No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 14d, 

No. 8& “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricur. Price 13d. 

No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d 

No. 10. “O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A, MansFiELD, Mus. Doc. Price 14d. 
No. 11. “ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieco, Mus. Bac. Price 14d. 
No. 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H, Saitn, F.R.C.O, Price 1}d. 
No. 13, Benedicite Omnia Opera. (Prize Setting.) By Grorcez H. Ety, B.A. Price 13d. 

No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce STEANE, Price 14d. 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 13d, 

No. 16. Saviour, Blessed Saviour. (Prize Choral Maroh.) By Ernest H, Suir, F,R.C.O, Price 2d. 

No. 17. Three Introits. By Ernest H Swirn, F.R.C.O,, and E. MinsHatt. Price 13d. 

No. 18. Let the Earth bring forth Grass. (Prize Harvest Anthem.) By Arruur Berries, 2d. 

No. 19. *‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton, ad. 

No. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smirn, F.R.C.O. 2d. 
‘No. 21. “The Lord’s Prayer.” (For Cwngregational Use.) By A. W. Fiercuer. 14d. 

No. 22. “Assist us Mercifully, O Lord.” By G. Rayieicu Vicars. 1}d. 

No. 23, Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. ad. 

No, 24. “Behold | Bring You Good Tidings.” (Christmas.) By ArtHur BERRIDGE. 2d. 

No. 25. “Who is this so Weak and Helpless?” By EF. Minsnatt. 2d. 

No. 26. **Rejoice in the Lord.” By Axtuur Berrivce, 2d. 

No. 27. “Forward be our Watchword.”. (Choral March.) By W. Henry Maxristo, Mus. Bac, ad. 

No. 28. “The Roseate Hues of Early Dawn.” By Bruce Sreane. 2d. 

No. 29. “The Glory of the Lord.” ByC. Darnton. 2d. 

No. 3). “Blessed is the People.” By W. Henry Maxriztp, Mus. Bac. 2d. 





“The Nonconformist Musical Journal” Office, 44, Fleet Street, London, E C. 
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162 THE NONCONFORMIST 
e Professional BWotices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 


Scholarship, R.A.M, For Concerts, Oratorios, and “ At- 
Homes,”—Address, 23, Burgoyne Road, Harringay, N. 


M4bAME MINNIE JONES (SOPRANO). For 
Oratorios, Church Solos, Concerts, etc. — 30, Farrant 
Avenue, Wood Green, N, 


R. ALEXANDER TUCKER (Basso Profundo).— 

‘“*Mr, Alexander Tucker is the possessor of perhaps the 

finest basso-profundo voice among English vocalists. He was in 

excellent voice, singing ‘ Rock’d in the Cradle of the Deep’ with 

per g power,” Pte Sketch, May 27th, 1896.”—‘ St. Audries,” 
‘nfield, N, 


N\A R. ARTHUR WILLS (BARITONE). For 
Oratorios, Miscellaneous Concerts, and “ At-Homes.”—1, 
Greencroft Gardens, N.W. 


R. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus, T.C.L., gives LESSONS 
ersonally or by post in HARMONY, COUNTERPOINT, FUGUE, 
RCHESTRATION, FORM and ANALYSIS, ACOUSTICS, etc., 
and prepares for Musical Examinations. Latest successes: f.R.C.O. 
and A.R.C.O., July, 1897; MUS, BAC. DURHAM FINAL and 
FIRST EXAMS., March and September, 1897, and all previous 
vears ; FIRST MUS, BAC. CAMBRIDGE ; A.R.C.M., 1897 ; FINAL 
and FIRST MUS. BAC. OXFORD, 1897 and 1806; MUS. BAC, 
CAMBRIDGE; MUS. BAC. LONDON; MUS. BAC. DUBLIN; 
!.R.A.M, (Composition and Pianoforte); L. Mus, and A. Mus. 
L.C.M,; Mus. Bac. and Mus, Doc., Toronto; L.T.C.L., A.T.C.L., 
1897; Senior Local, R.A.M. and R.C.M., L.L.A, (Music) St.Andrews, 
1897. Special and individual attention given to Correspondents, 
Upwards of 400 Diplomas and Degrees arfd several Gold Medals 
gained by pupils. MSS. revised for publication.—Terms moderate, 
—Address, 70, Parkhill Road, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus, L.CM., L.T.CL., Torquay 
(Author of “The Student’s Harmony”) prepares by Correspon- 
dence ’ all Musical Exams, Examination pieces analyzed. MSS. 
revised, 


M R, T. J. MORGAN (Baritone)—Prize Winner 
l (35-guinea Pianoforte) Music Trades’ Exhibition, Agri- 
cultural Hall, 1897. For Oratorios—‘‘Elijah,” “St. Paul,” “Messiah, ’ 
“Samson,” “judas Maccabeeus,” “Creation,” and others—Concerts, 
etc.—21, Guildford Road, S.W. 


ISS MARGARET PEARSON (Soprano).—Con- 
l certs, Oratorios, etc. Special: ‘‘Creation,” ‘“ Elijah,” and 


“Stabat Mater” (Rossini).—For terms, etc., 50, Bloom Street, 
Stockport. 


er CHOIRS, SINGING CLASSES, etc.—Send 
One Sages for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers, 
RGANISTS, etc. wanting specimens of good, 
popular, yet easy Church Music, send address to J. H, 
MAuNDER, “San Remo,” Bromley, Kent. 


WANTED, by a Baptist, position as Organist. 
Moderate salary.—Particulars, ‘‘Organist,” 44, Fleet 
Street, E.C. 

HOIRMASTER WANTED for the Congrega- 


tional Church, Bromley, Kent.—Applications may be sent to 
Mr. J. W. Medwin, Burwood, Plaistow Lane, Bromley, Kent. 
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LONDON COLLEGE OF JOUstt, 

IncoRPORATED 1892] Founded 1887. [Limirep, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS y 
PRACTICAL AND THEORETICAL MUSIC, 





PATRON His Grace the Duke or Lrry 

F. J. Karn, Esq., Mus. Doc. T:C.T., Mus. Bac, Cantab., Princip, 
Education Dept. 

G. Aucustus Homes, Esq., Director of Examunations, 








EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London any 
at 350 Provincial Centres in December, when Certificates 
will be granted to all successful candidates without restriction) 
age. 

Syllabus and Forms of Entry can be obtained of the Secre 
tary, who will supply all particulars. The last day for entry 
November 15th, 


SILVER and BRONZE MEDALS and 
BOOK PRIZES 
are offered for Competition in accordance with the printed 
Regulations, 


Application for the Formation of New Centres should 
made to the Secretary, who will furnish all necessary information, 


The Higher Examinations for Panne of Associate (A.L.C.M), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licer- 
tiate in Music (L. Mus. L.C.M.)., and Fellowship (F.L.C.M) 
will also take place in December. 


In the Educational Department, students are received ani 
thoroughly trained under the best Professors at Moderate Fees, 


T. WEEKES HOLMES, Secretary. 


CHRISTMAS ANTHEMS, 


JUST PUBLISHED. 


‘“Behold | Bring You Good Tidings,’ 


PRIZE ANTHEM, 
By ARTHUR BERRIDGE, Price 2d. 


“Let us now goeven unto Bethlehem’ 
By BRUCE STEANE. Price 134. 


“There were Shepherds.” 
By W. WRIGHT. Price 14d. 








«“NONCONFORMIST MUSICAL JOURNAL,” OFFICE, 
44, FLEET STREET, LONDON, E.C. 





TWO CAROLS. 


“While Shepherds watched their flocks.” 
By E. H. SMITH, F.R.C.O. 


“All my heart this night rejoices.” 
By G. H. ELY, B.A. 


Together, price:13d. Old Notation and Sol-fa. 





THE “NONCONFORMIST MUSICAL JO 


J URNAL” OFFICE, 
44, FLEET STREET, Lonpon, E.C 





NEW ANTHEM. 


“He that Dwelleth in the Secret Place.” 


By JOSIAH BOOTH. 
Price FOURPENCE, 


Composed for the Festival of Choirs, WELLINGBOROUGH. 
May now be had of the Composer, 


OR SALE. --A modern 2-manual and pedal Organ, 
in good condition, containing 12 speaking stops, 3 couplers, 


and 3 composition pedals; spotted metal; handsome America 
walnut case. 


Satisfactory reason for disposing.—Apply, Abbott 
and Smith, Organ Works, Leeds. : 


‘Indispensable to every well-equipped Choir,” 
Complete and Revised Edition. 


BRISTOL TUNE BOO 


The complete book will amply repay careful exam 

nation by organists and choirmasters owing to the 

wealth of special tunes and metres contained thereia, 

specially adapted to congregational psalmody. 

in Old Notation and Tonic Sol-fa 
from Ss. 6d. upwards. 


W. CROFTON HEMMONS, Publisher and Proprietor, Stephet 
Street, BRISTOL, 




















20, COOLHURST ROAD, CROUCH END, N. ir 
a _) 





Choirs supplied at Special Rates. 
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ehem.® We have more than once called attention in 
hese columns to the absolute necessity for having 
ngood organ and an efficient choir at the Metro- 
politan Tabernacle, if the psalmody there is to be 
even decent. At present we do not hesitate to say 
itis a disgrace, and utterly unworthy as an act of 
yeFice, |rorship of the Almighty. We are glad to observe 






nthe Christian World a writer “going for” this 
wretched psalmody in the following terms: “ If 
here was inspiration in the crowd, certainly there 
was none in the hymns. I never understood 
before how much the musical service in our 
hurches owes to the organ and choir. If we had 
hem in the Tabernacle the chorus of praise would 
ave been magnificent. As it was, the singing was 
hin and shrill, reminding one of a magnified girls’ 
school. It lacked the ‘body’ of male voices, for 
vhat bass there was was scattered and very mis- 
ellaneous. There was nothing of the mellow 
one that an organ gives, but every crudity or glaring 
eccentricity of individual singers stood out in its 
ative harshness. I am bound to say that the time 
was kept better than I should have expected, but 
henever there was a tendency to drag, the patting 
of the rail by the Precentor’s right hand was a 
«ee camey substitute for a staccato on the 
Ded s,” 

This is plain speaking, but it is perfectly true 
and to the point. When will Mr. Spurgeon and 
is friends see that they are preventing the con- 
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| gregation from offering their praises in an efficient 
| and therefore acceptable manner? Slovenly singing 
is not conducive to devout and reverent worship. 
It is time the pastor of the Metropolitan Taber- 
nacle awoke to the necessities of modern congrega- 
tions. 





Madame Antoinette Sterling frequently shows her 
warm sympathy with religious movements by 
taking part in church and chapel services. She 
recently spent a Sunday with the Stacksteads Wes- 
leyan Chapel Choir (the choir that won the prize 
at the last Nonconformist Choir Union Festival). 
Not only did she sing solos in church, but she 
very kindly visited some poor people who were 
laid aside by sickness, and sang to them. Such an 
example is well worthy of imitation. 





A singing lodger may or may not be a nuisance. 
A Shoreditch landlord had a musical tenant, and 
evidently he preferred his room to his music, for 
he suddenly turned him out, and subsequently sued 
him for three weeks’ rent, when the following 
amusing evidence was given :— 


Defendant—I don’t owe it. I owe two weeks and 
three days. He chucked me out. 

Judge French—Is that so? 

Plaintiff—In course | did. So would you, (Laughter.) 
He was a regular nuisance. 

Defendant—I always went home sober; that’s more 
than he can say. 

Plaintiff—He was always a-singing. 
heard such a row. 
(Laughter.) 

Defendant — Foghorn be blowed. 
“‘sutty vochey.” (Loud laughter.) 

Plaintiff—Your worship, he was always at it. We 
had “ Soldiers of the Queen” at 11; ‘‘ Only one girl in 
the world” at 12; and “ It ain’t all lavender” at 1; and 
it was not all lavender, either. 

Defendant—I did sing, but never so late as that. 

Plaintiff—My lord, believe me, he was a regular walk- 
ing music hall. (Loud laughter.) 

Judge French said plaintiff could only recover the 
two weeks’ rent. If he locked the lodger out in the 
middle of the week he could not ask for that. He would 
have to put up with the nocturnal concert till the week 
expired. 


You never 
It was like a blooming foghorn. 


I always sing 





A report of the Annual Meeting of the Noncon- 
formist Choir Union will be found in another 
column, Although the work of the Union appears 
to be quite as flourishing as ever, the balance- 
sheet for the first time shows a small deficit. The 
fact that this year’s festival was held four days after 
the Ji@eilee day may partly account for it. Another 
reason is that as very many of the London choirs 
have dropped out, metropolitan friends attending 
the festival have declined in numbers, and the 
Union has thus lost the small profit on the sale of 
tickets. We have every confidence that next year 
the finances will be on the right side. 





Many organists have a difficulty in finding new 
and suitable voluntaries. Old pieces are conse- 





quently played over and over again. Zhe Organists 
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Magazine of Voluntaries is the very thing to meet 
this want. Every other month an organist here 
gets several new works, and most of them playable 
without very much practice. A new volume begins 
with this month’s issue, so now is a favourable time 
to subscribe. Full particulars will be found in our 
advertising columns. 


Mur Contemporaties. 


THE Musical Record has improved greatly of late. It 
used to be written almost entirely by foreigners for 
foreigners; now, while there is still a distinctly foreign 
air about some of its columns, the articles are more 
generally interesting and more from the pens of English- 
men. Mr. Edward Baughan, the editor of the Musical 
Standard, is, 1’ observe, a recent acquisition. Mr. 
Baughan has a light and facile pen, but sometimes he 
gives me the impression of saying things not so much 
from conviction as from a desire to be considered odd. 
This month, for example, he has a tilt at those who 
have been calling for more literary culture on the part 
of musicians. The literary culture—and other forms 
of culture too—is certainly needed; but Mr. Baughan 
would have us believe that such culture cannot ‘‘in 
any practical sense” be of assistance to the musician. 
“I do not believe,” he says, “that the time spent in 
cultivating a sense for literary style is well spent when 
it is remembered that a young musician of the present 
day has so much to learn before he can be called 
cultured in music.” But no one has asked the musician 
to cultivate a sense for literary style. That may be 
left to those whose business—or pleasure—it is to 
write. The musician does well enough if he makes 
himself acquainted with the great masterpieces of 
authorship without bothering his head about “style.” 
Aman may learn from Ruskin, and Stevenson, and 
Hazlitt, and yet not know the secret of their charm. 
What proportion of musicians, 1 should like to know, 
will read the new Life of Tennyson? How many 
organists could tell off-hand whether ‘‘ Sordello” was a 
man, or a city, or a book? The complaint is that 











musicians are too often totally ignorant of everything | 


outside their own profession. It is a complaint the 
cause of which ought certainly to be removed, whether 
its removal will help the musician “in any practical 
sense” or not. Man does not live by bread alone.— 
Mr. Shedlock’s articles are always a trifle pedantic. 
When the Academy, for which he has long been 
musical critic, lately changed hands and adopted a 
lighter vein, it was quite pathetic to watch his 
efforts to follow. His Record article this month 
is on Haydn’s operas, a theme which is about as 
interesting as the Deluge.—Mr. Franklin Petersen, of 
Edinburgh, discusses with a correspondent the question 
of “registration” for Bach, He objects to Mr. Best’s 
changes of manual for the arpeggios in the D minor 
Toccata. The correspondent declares, on the other 
hand, that the late Gustav Merkel approved of these 
‘remarkable echoes,” and notes that they are indicated 
by Dr. Gladstone in his organ tutor. It is all a question 
of effect. On some organs the changes would be good, 
on others they would be intolerable. 
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Mr. Spencer Curwen has been across to Antwerp jg jm ti foll 
the Benoit féte, and of course he tells us all about it, hand. 
the Musical Herald, It seems to have been a pfm service 
markable display of popular enthusiasm. The Flemjg fim to €°° 
element in Belgium has for years been asserting jx and the 
nationality in language and art, just as the Welsh ayjm !%¢ old 
Irish have been asserting themselves at home. Beng [°F the 
is the leading Flemish composer. By his songs, cam “0!°° 
tatas, and operas he has given inspiration to {hj where 1 
national movement, and after thirty years of effort haf good 
| succeeded in getting the Belgian Government to fouy notice t 
a Royal Flemish Conservatory of music at Antwen, chorus 
It was the opening of this new Conservatory that we 
the occasion of the popular outburst which Mr. Curwy Awri 
so well describes. Ten thousand members of choj met wit 
and clubs marched in procession, the whole city w; 3 count 
decorated, and an open-air concert of Benoit’s muy The res 
was given in the market-place in the presence , ausic. 
enormous crowds. Imagine our phlegmatic Englig go toge 
people decorating a town in honour of a musiciay! but it v 
They would rather spend their money and their enthy ae len! 
siasm on such sorry phenomena as the King of Sia certain 
and the German Emperor.—The biography and portrai takes of 
are this month devoted to Mr. Tobias Matthay, one , he assu 
the leading piano professors at the R.A.M. Th be nece 
article is practically an interview. Mr. Matthay think the Per 
that about four hours a day is the average time tha gives hi 
most students can practise profitably. Technical diffi dans 
culties he would most emphatically transpose inti . tor ; 
every key. Position in playing is quite unimportai particul 
compared with condition of the hand and arm. “ Give 244 pis 
the correct conditions, 2.¢., the required activities an iter 
inactivities, most of which remain invisible to the ey player I 
their correct positicns will naturally follow.” MMR paccoon 
Matthay has nearly completed a work on “Tow oouig 
Production,” which he hopes to publish by-and-by. quite cl 
There are reports of several interesting papers read 4 fon, yw 
the recent Choirmasters’ Conference at Manchest .. pinel 
One paper entitled “ How Organists may becom «pum 
Choirmasters” deserves special attention, notwi® vin 4 
standing Mr. Kendrick Pyne’s remark that the ma «.o.o} 
who should try to fulfil all the author’s condition virago, 
| would only be fitting himself for a lunatic asylum. deeiat | 
7° compac 
Musical Opinion gives one such a Gargantuan fee ‘Strum 
that really there is a difficulty in making a selectiog 
from its menu. I notice an article on “Some Musiciat The 
and their Epitaphs,” in which appears a somewh@] yy... 
different version of the organ-blower’s epitaph fro Geined 
that given in a recent JoURNAL. The writer copid porary | 
from an old collection of epitaphs in which the dogger ¢. 1.6 , 
lines are described as referring to “an assistiq i. 11, 
musician.” This naturally raises the question a _| ,, g 
whether an organ-blower er se is entitled to the des. open 
nation of assistant musician. It would not be judiciod ' 
to give aruling on the matter in these columns. 5 a 
what if the laundress who “ gets up” the lawn wy os, 
by the clerical head of a diocese should claim a rig them we 
to the title of suffragan bishop ?—Dr. Orlando Mang™ conceive 
field is contributing a series of analyses of celebratt > Aine 
anthems. This month he deals with Boyce’s “O wht in whic} 
shall wisdom be found?” Following the counsel@™ review \ 
Hood that anecdotes are not to be despised, he te % long 











wn 





Antwerp for 
I about it 
been ap, 
The Flemiy 
asserting i 
© Welsh ay 
Me. Beng) 
| SONS, cap, 
tion to thi 
of effort hay 
ot to fou 
at Antwen 
ory that we 
Mr. Curve 
rs of choj 
ole city w, 
noit’s musi 
presence , 
atic Englig 
| musician! 
their enthy 
ng of Sian 
and portrai 
hay, one ¢ 
A.M. Th 
thay thinky 
> time tha 
inical diff. 
spose int 
nimportanl 
ee Giver 
ivities and 
to the ey 
ow.” I 
on “ Ton 
-and-by. 
rs read 
fancheste! 
y becom 
, notwith 
- the m 
condition 
ylum, 





uan fee 
- selectio 
Musicias 
somewhi 
aph fro 
ter copit 
e doggert 
assistal 
ion as 
the desig 
judicios 
ons, 
wn. wot 
m. a righ 
Jo Man 
elebrate 
‘O whe 
ounsel 0 
, he tel 









































Nov ' 1897. ] 





the following tale on the authority of “anold cathedral 
hand.” In a certain chapel where a full cathedral 
service was wont to be performed, it had been decided 
to recoustruct the old organ upon modern principles, 
and the retiring organist—a well-known musician of 
the old school—had been asked to select an anthem 
for the last performance on the old instrument. His 
choice was ‘‘O where shall wisdom be found, and 
where is the place of understanding?” This is hardly 
so good as the case of the organist who, being under 
notice to leave, gave as his last postlude the Handelian 
chorus ‘If thou let this man go.” 


* 
* 


Awriter in the Orchestral Association Gazeffe has 
met with an advertisement requiring an attendant for 
a county asylum who can play a musical instrument. 
The result is an article on the old subject of medicinal 
music. The writer tells us that ‘music and madness 
go together.” The disconcerting dictum seems new, 
but it would appear to be well founded ; for example 
we learn that instruments made from the wood of 
certain medicinal plants produce a music which par- 
takes of the relative properties of this wood! It may 
be assumed, then, that to cure a fever it would only 
be necessary to play on a flute made from a branch of 
the Peruvian bark tree.— A confirmed theatre-goer 
gives his impressions of the various orchestral musi- 
cians as seen from the stalls. I forget what French 
author it is who suggests that to every man is his own 
particular instrument according to his temperament 
and his general physical appearance. The Gazette 
writer appears to share the notion. The clarionet- 
player he finds to be, as a rule, a burly fellow. The 
bassoon man always looks serious, though why he 
should do so with such a clownish instrument is not 
quite clear. The first violin appears to come fresh 
from writing another love letter; while the oboe looks 
as pinched and thin as the reed in the mouth of his 
instrument. The viola is “usually middle-aged, and 
with a tendency to embonpoint,” and the drumnier 
“somehow suggests the picture of a cold-blooded 
virago, with a terribly fractious infant.” The impres- 
sionist in the stalls must be a man of ‘‘ imagination all 
compact.” Iconfess the drummer, while striking his 
instrument, had never struck me in that way before. 


* 
* 


The Lute gives a portrait and short notice of Miss 
Marie Brema, but nothing new is recorded of the 
eminent vocalist. I regret to learn from our contem- 
porary that a statement of my own, made elsewhere, 
to the effect that while our English musical critics may 
in some cases be incompetent, they are at least honest 
—I regret to learn that the latter part of this statement 
is open to question. Here is what Zhe Lute says: 







































Gifts (which were of course returned), have often been 
Sent to the present writer by artists after a favourable 
notice of their performances, and the mere fact of sending 
them would seem to indicate that the senders could not 
conceive of absolutely disinterested praise. It is a small 
step from rewarding (!) flattering criticisms after the event 
to securing them before it. And instances have been known 
in which, when a suitable acknowledgment of a favourable 
review was not forthcoming, the subsequent reviews were 
no longer favourable, but rather—as Humpty Dumpty 
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said—“ contrariwise.” It is greatly to be feared that too 
many ordinary men and women in this wicked world have 
their price. There are many other most tempting bribes 
besides “ chicken and champagne,” or even bank notes, 


Well, I am sorry. 1 had really thought that our critics, 
like Czesar’s wife, were beyond suspicion. But Zhe 
Lute man being a critic, which I am not, must be 
allowed to be the better judge. 


* 
+ 


The Musical Times must really give us shorter 
articles. I am anxious to do my duty by the readers 


| of this journal, but f//eex columns all about Sir George 
| Grove must be taken, as the legal gentlemen say, to 

















avizandum, Art zs long certainly, but then Time is 
fleeting. H. 





NONCONFORMIST CHORAL FESTIVAL AT 
WELLINGBOROUGH. 


A GREAT gathering filled every available space in the 
commodious Congregational Church of Wellingborough 
on Thursday evening, October 7th, on the occasion of 
the fifteenth annual festival of the Nonconformist 
Church Choirs of Wellingborough and the neighbour - 
hood, and once more the festival was a pronounced suc- 
cess. The choirs number together about 750 voices, and 
nearly filled the body of the church. With the growth 
of the festival in dimensions, the promoters have not 
lost sight of its main object, and each year has pro- 
duced a marked step forward in the class of music to 
be rendered, but so thoroughly have the choirs entered 
into the spirit of the movement that they have proved 
themselves capable of mastering and rendering with 
splendid effect the most difficult compositions placed 
before them. The conductor of the festival is Mr. H. D. 
Turner, the organist and director of the choir at the 
Wellingborough Congregational Church. The task of 
arranging a festival of such magnitude is no light one, 
but under the management of a committee, of which 
Mr. J. H. Bellamy, of Wellingborough, was the ex- 
perienced secretary, the preliminary preparations 
worked very smoothly. Additional interest was lent 
to the festival by the fact that two of the items were 
specially composed for it, these being an anthem by Mr. 
Josiah Booth, the well-known composer, and a hymn- 
tune by Mr. C. ]. Wood, the talented organist of All 
Saints’, Wellingborough. Another feature of interest 
was that Mr. Booth accompanied his own composition 
on the organ. The other accompaniments were played 
with great skill by Mr. C. E. Woolston, the hon. deputy- 
organist of the church. The whole of the service went 
grandly from start to finish, and seeing that until a few 
hours before the festival the choirs did not meet for a 
full rehearsal, it was marvellous how well they replied 
to the baton of the conductor. The festival began 
with the hymn, “ Rise, my soul, and stretch thy wings,” 
sung to the tune L/evation, by R. Mellor ; and, after 
prayer, “ And didst Thou love the race that loved not 
Thee,” was rendered to Hopkins’ Az/avia. The first 
lesson having been read, Psalm xxvii. was chanted 
to a setting by Mr. Robinson, a local composer, 
and Psalm cxlviii.to Booth’s music. Then followed, 
after the second lesson, J. H. Maunder’s anthem, 
“Sing unto the Lord,” the solo in which was 
sweetly rendered by Mrs. Bye, of Kettering, a prayer 
being succeeded by the hymn, ‘Launch out into the 
deep,” sung to Booth’s Mount View. Then came th 
anthem, “ He that dwelleth,” composed for the festival 
by Mr. Booth, and very well it was rendered. The 
sermon was preached by the Rev. T. Stephens, B.A., 
the closing hymn being sung to Mr. Wood’s new tune. 
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Music at the jOresbpterian Church, 
CGillesden, 


To set out for a London Church on board a Man- 
chester express train is an experience not a little 
unique, yet so it was on Sunday evening, Septem- 
ber the 19th, that we steamed out of Euston 
station to seek out matter for these pages. 

Our knowledge of the church in question, and 
even of the neighbourhood, was practically nil ; one 
thing only we knew concerning it, which was that 
our friend Mr. J. L. Phillips was the organist, and 
this pointed to the fact that the church must be 
one of no mean substance. 

After several enquiries we eventually arrived at 
the structure, shewn on the opposite page, about 
a quarter-past six, and soon finding the gentleman 
whose portrait we give (Mr. Phillips) we made 
known the mission upon which we were bent. 
‘“* Rather a bad time to come,” said he, “as so many 
of our choir are still away holiday-making.” 
“ Well! no matter, we must take the best impres- 
sion of you we can get,” was our observation as the 
church officer guided us to a comfortable pew near 
the pulpit, and, after providing the necessary books, 
left us to made a survey of the church’s interior. 

One naturally looks first for the musicians’ 
quarters ; so, craning our neck round, we discovered 
the organ and choir seats in a small gallery at the 
back—rather an ancient arrangement for a sanctu- 
ary built so recently as 1875. Still, there it was, 
and looking at the pulpit end it was plainly to be 
seen that a removal was out of the question. 
Presently the congregation began to assemble— 
would it be large or small? We had no idea. By 
half-past six, however, the place was comfortably 
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filled by a congregation of some five or six hundreg 
souls. The vestry door opens, and the church 
officer stands aside while the Rev. R. Calde 
Gillie, M.A., the minister, with dignified and reve. 
ent step, and clad in long black gown, enters the 
pulpit. One could not fail to be impressed at the 
appearance of such a fine looking man, of almoy 
military bearing, as he arose to announce the firy 
hymn. We now “warm up,” and feel there js 
something good in store for us, or the church 
would not fill up in this fashion. 

The organ voluntary, Smart’s “ Andante in G” 
reverently played by Mr. Phillips, is now over, and 
the congregation join heartily in the hymn, “ Great 
the joy when Christians meet,” to the old tune Jp. 
nocents. Surely there zs joy when they meet in such 
goodly number as was here apparent, and there is 
no doubt that a full church goes a long way 
towards inciting a full heart on the part of assem. 
bled worshippers. Anyway, if there were no full 
hearts that night it was not the fault of the minis. 
ter, for he conducted the service in such a manner 
and preached such an earnest sermon on “The 
Undiscerned Christ,” from the text ‘There standeth 
one among you whom ye know not,” which most 
surely will linger long in the minds of those who 
were fortunate enough to be hearers. 

No small wonder, then, that with such a fine 
preacher-leader, and such a highly capable mus- 
cian as Mr. Phillips, with his choir of fifty-four 
members, that this church takes such a prominent 
part in the religious life of the locality. Given a 
man who really can preach, not one who merely 
reads a little essay or recites a little treatise on 
Christianity, but a man with soul on fire, 
who fearlessly proclaims great gospels, assisted 
by a body of true musicians, who in their turn 
can also preach, ¢Hen the church is filled to 
overflowing as at Willesden Presbyterian—where 
the real, vital, sterling points of Christianity are 
rightly upheld—it matters little to what sect or creed 
the church belongs, for the spirit of such wafts its 
subjects away to regions where paltry little “isms” 
cannot breathe. Thus we find the congregations 
which assemble here are made up of—Presby- 
terians only, shall we say? Nothing of the kind, 
for report tells us more than half the congregations 
are made up of Episcopalians. Verily there is 
“music ” in this growing tolerance. 

But, coming back to materialism, we noticed on 
the walls a memorial tablet, which told us that the 
church was first ministered unto by a no less 
distinguished pastor than the Rev. William Gray 
Elmslie, D.D., who was the first to be ordained 
there in 1875. At his death, the Rev. James 
Durran, M.A., now of Edinburgh, took office, and 
during the past four or five years the Rev. Mr. 
Gillie has been in charge. The organist and 
choirmaster, Mr. J. L. Phillips, took up the 
musical reins about the same time that Mr. Gillie 
went to Willesden. Then, the choristers num- 
bered only ten voices, so Mr. Phillips must have 
worked well to have gathered together the present 


choir of fifty-four. Formerly he was a pupil of 


Messrs. Steggall, Westlake, Banister, and others. 
At Regent’s Park Chapel he was organist for seven 
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Following that, he was for two years at St. | good piano. Mr. Phillips made known his want 
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hundred fF years. 

> Church Vrichael’s, Willesden, before he took his present | of a piano for choir rehearsals one morning, and 
Calder appointment. For some time past he has been | in the evening fifty guineas were forthcoming to 

nd rever. directing the North-west Philharmonic Society | meet his wishes. 

ters the HF and the Willesden Orchestral Society. | After a few kindly words with the good pastor 

dat the In the church much good music has been per- | we went our way, with the knowledge of having 

f almost formed other than at the Sunday services, such | heard one of the finest of modern _ preachers. 

the fir HB works as the Redemption, Crucifixion, Last Night | It was, indeed, pleasing to find such a very 
there jg at Bethany, etc., being rendered at various times | successful work carried on under his guidance 
church by a large choir and orchestra. Going back again | at Willesden—crowded congregations, church 
tothe service we attended, we found the congre- | free of debt, and nearly 100 persons waiting their 

In G. & ational singing in every way satisfactory, but the | their turn for sittings! What more can be desired ? 

ver, and #@ organ lacking in volume, a fault which the church | Yet, as is rightly observed in the Year Book of the 
“Great I authorities would do well to remedy by introducing | Church, “While we must, as a congregation, 

‘une Jn J more diapason tone. There appears to be ability | heartily rejoice that the work is prospering, and 
in such # to easily accomplish this, as we understand the | that a spirit of unbroken harmony prevails, we 

there is # funds for any good object are generally forthcom- | must remember that there is still much to be done ; 
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ed on ing. We recommend this improvement as an , let us, therefore, not rest, but seek to stimulate 
ut the incentive to the church’s musical doings. | each other to more exertion for the spread of 
less The choir was heard to good advantage in the | Christ’s kingdom in this neighbourhood.” 
Gray chant, and also in the anthem by Walter Hateley, | —— 
e “ ” . . 
1ined Come, let us return,” which was sung during | DOVER BAND OF HOPE CHOIR COMPETITION. 
ames the collection. The other hymns were “ Lord, 
pee Th d abideth” (t St. Oswald), “Wh On Wednesday, the 2oth ult., a very successful Band 
. a (tune Bi worsted €N | of Hope demonstration took place at the Town Hall, 
Mr. the weary seeking rest” (tune Jntercession), and | when a very large audience assembled, under the 
and O Jesus, I have promised” (tune Day of Rest). | presidency of Mr. Councillor Chitty. A competition 
the In such well-known. hymns there was abundant | for choirs in the district was the chief feature of the 
yillie opportunity for good expression and elocution, to | proceedings. Four choirs entered, viz., Russell Street 
num- which attention was. duly and properly bestowed. | Congregational, Queen Street Congmeniane’ “4 
have For a concluding voluntary, Mr. Phillips played i Pp and Christ Churc ey a yi 1882 
: Se ‘ f . Minshall acted as adjudicator. The test piece 
reer’ = of a Handel concerto ; in this the lack 0 selected was “ The Might of the Child” (Jamouneau), 
il of diapasons was more than ever noticeable. each choir also singing a piece of their own selection. 
hers.. At the close of the service we had a look at | The first prize was won by Buckland Wesleyan choir, 
even: the hall adjoining the church, wherein we found a | and the second by Russell Street Congregational. 
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Che hymn Tune in Relation to 
Classical form. 


By ORLANDO A. MANSFIELD, Mus.Doc.T.U.T., L.Mus.L.C.M., 

F.R.C.O., L.T.C.L.; Author of ‘The Student’s Harmony,’ 

etc., etc. 

IN one respect, at least, the present article differs 
materially from the technical papers upon the hymn 
tune which we have had the privilege of contributing to 
this journal from time to time. Those have dealt with 
facts patent to all musically intelligent observers ; but 
this essay advances a theory which, although based 
upon careful and extensive observation, is of a vastly 
more speculative character, Stated briefly, it is to this 
effect :— 

Ist. That the Reformation hymn tune embodied, and 
introduced to the notice of musicians, the principal 
elements of classical rhythm-and metre. 

2nd. That the psalmody of the sixteenth century 
contained within itself the germs of classical form. 

3rd. That modern hymn tunes of the highest type 
are largely influenced as regards their construction by 
the knowledge of classical form possessed by their 
composers. 

We have often directed the attention of our readers 
to the fact that the hymn tune is the direct product of 
the Reformation. And although this is a fact which 
cannot be too strongly insisted upon, it is a fact of 
musical history too well known to be disputed. But 
when we claim for the simple psalmody of Reformation 
times the position of being the direct forerunner of the 
tonal, rhythmic, and thematic developments of sonata 
form, we make a claim so large as to need an influential 
consensus of opinion and a considerable array of facts 
in order to secure its general acceptance 

Of these two essentials the latter we can doub'less 
provide for ourselves. The former has been already 
provided for us. For our theory is by no means an 
original one. It has been broached by abler pens than 
ours. Thus, as regards our claim that Reformation 
psalmody prepared the way for the tonality of the 
classics, Mr. J. F. Rowbotham writes: ‘The scale in 
which Beethoven, Handel and Mozart wrote their 
compositions was the same simple scale which was first 
brought into notice when Luther heard the peasants 
singing their melodies in it, and determined to 
adapt these beautiful strains to the service of the 
Church, Without the Reformation and its strong popu- 
lar tendencies, modern music could never have come 
into being, for the Gregorian system was in a state of 
Stagnation, and promised no hope for any future.” 

The tunes used by the early Reformers were, as we 
all know, original melodies or arrangements of popular 
airs. And in confirmation of our statement that these 
tunes exemplified in miniature the metres of the 
classics, we have again the testimony of the writer last 
quoted. He says: “Even more, perhaps, than the 
scale, the form of these ‘Folk Songs’ was of untold 
value on the development of the art of music. The 
form was that of the simple ballad, or, in its religious 
dress, the hymn. The ‘common metre’ of our hymn- 
books was the rhythm of most of them. But there 
were also some in long metre, and a few in short 


? 


metre. Now !et us think for a moment how ubiquitoys 
is ‘common metre’ in our music. Nearly every 
second song of the present day, if analysed and com. 
pared with a common metre tune, will be found to tally 
exactly. But more than this, the melodies of the great 
composers—such, for instance, as Beethoven or Haydn 
employ as themes in their most elaborate symphonies 
and sonatas—can in nearly every case be assigned to 
one or other of these hymn metres.” 

And, lastly, we would quote a most important and 
valuable testimony to the fact of our indebtedness to 
Reformation psalmody for the primitive presentations 
of those groupings and repetitions of phrases which are 
so important a feature in modern sonata form. Says 
Dr. Hubert Parry: “‘The simplest and most elemen- 
tary kind of form is the repetition of a phrase or bit of 
melody with a short passage in the middle to connect 
the two statements.” As an illustration of this, Dr, 
Parry goes on to quote the melody of “an ancient Ger- 
man chorale,” of the year 1535, describing the choral- 
melody as “about as simple and unsophisticated a 
specimen of form as could well be conceived, typical of 
the simple basis of the Rondo-form, which has survived 
with great variety and modification of treatment till the 
present day.” 

For these extensive quotations we offer no apology. 
Our only anxiety is to show that the theory set forth 
in this article is by no means a peculiar possession of 
our own, It has occurred to and received the approval 
of far more able and influential writers and musicians, 

But it is time we advanced some facts and adduced 
some practical proofs in support of our contentions. 
And, first, as to the indebtedness of classical form to 
the choral for its rhythm and metre. 

If we compare the choral with the old Gregorian 
chant, we shall at once see that the latter was 
governed by quantity rather than by stress, whereas 
the choral, being set to words in the vernacular, de- 
manded the coincidence of musical and poetical 
accent. Thus was produced musical metre, which is, 
or should be, reckoned by stress rather than by quan- 
tity, and thus was laid the foundation of accent—that 
most important factor in all rhythmic effects. Then, 
the Reformation tunes being set to rhymes rather than 
to examples of blank verse, there was foreshadowed 
the grouping of a given number of accents into a phrase 
or section, which is one of the most important points to 
be remembered or observed in the construction of 
modern melody. And although the early German 
choral and the “Church Tunes ” of the English Re- 
formation and the Genevan Church were alike devoid 
of bar lines, the sense of rhythm was obtained and 
perpetuated by the emphasising of the note set to the 
accented words in the poetry. 

As these early Protestant hymns were of various 
metres—that known as “common” metre predomina- 
ting—the adapted or original melodies to which they 
were set had to be of the same metre, and thus we have 
the formation of sections and phrases as explained in 
our previous articles upon the analysis and synthesis 
of hymn tune melodies.* These metres are still in 








* See Nonconrormist Musicat Journat, March, April, 
and June, 1896. 


























Noa 




















+» 1897, 
a 
biquitoys 
rly every 
and com: 
id to tally 
the great 
or Haydn 
nphonies 
igned to 


tant and 
Iness to 
‘ntations 
hich are 
). Says 
elemen. 
or bit of 
connect 
his, Dr, 
nt Ger. 
choral- 
ated a 
pical of 
urvived 
till the 


Dology, 
t forth 
ion of 
proval 
icians, 
duced 
tions, 
rm to 


yorian 
was 
ereas 
r, de- 
etical 
‘h is, 
juan- 
-that 
‘hen, 
than 
wed 







































not. COME, LET US JOIN OUR CHEE i 
FUL SONGS! sy W.HENRY MAXFIELD, 44/24 
2“TRUST IN THE LORD WITH ALL | 
THINE HEART.’py ARTHURBERRIDCE.1}2¢) 
3. HOLIEST! BREATHE AN EVE: | 
NING BLESSING’.; FRANK MAITLAND 4494 
a.“ROCK OF AGES'y(s Buxton Gronpy 1424 
5.“O BE JOYFUL IN GOD?” By W.Henay | 
MAXFIELD. Mas. Bac. 14/24 | 
6.“FEAR NOT,O LAND? (Prize Harvest | 
Anthem) By ARTHUR BERRIDGE. 1124 | 
7.“HOLY, HOLY, HOLY’ 3 W. wricut.1124 | 
s."THERE WERE SHEPHERDS’ | 
(Prize Christmas Anthem.) By W. WRIGHT. 4124 | 
9.‘HE IS RISEN.” (Prize Easter Anthem) | 
By J.P. ATTWATER. 11/24 | 
10.0 LORD,I WILL PRAISE THEE.’ | 
(Prize Anthem.) By ORLANDO A.MANSFIELD,M.D.14/24)| 
11..BECAUSE THE LORD THY GOD” 
(Prize Harvest Anthem.) By W.HENRY MAXFIELD,M.B.11/24) 
12.“ALL HAIL THE POWER OF JE: | 
SU’S NAME Prize AnthemjByERNEST HSMITH, ERGO. 
13. BENEDICITE OMNIA OPERA. Prize | 
Setting.)By GEORGE H.ELy, B.A. 14/24 
14a. LET US NOW GO EVEN UNTO 
BETHLEHEM.(Christmas Anthem.) By 
BRUCE STEANE. 1424 
18. CHRIST IS RISEN. (Prize Easter 
Anthem.) By JAMES Lyon. ated 


16, SAVIOUR, BLESSED SAVIOUR By! 
ERNEST H. SMITH. FR.C.0. 24 

17. THREE INTROITS By Ernest H. | 
SMITH & E.MINSHALL. 1°/24 

18. LET THE EARTH BRING FORTH 
GRASS by ARTHUR BERRIDGE. 24 

19. MARCH ON,MARCH ON, YE SOL 
DIERS TRUE BsC.DarnTon. 24 

20, PRAISE YE THE LORD (Festival 
Anthem By ERNEST H.SMITH.FR.C.O. 24 
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tional Setting) A.W. FLETCHER. rt 
22 ASSIST US MERCIFULLY O 
LORD.G.RayLeicH Vicars. 4424 
23.PRAISE THE LORD, O JERU: 
SALEM. C.DARNTON. 24 
24.BEHOLD I BRING YOU GOOD 
TIDINGS. ARTHUR BERRIDGE. 24 
25.WHOIS THIS SO WEAK AND 
HELPLESS? E.MINSHALL. 2¢ 
26.REJOICE IN THE LORD. 
ARTHUR BERRIDGE. 24 
271.FORWARD BE OUR WATCH- 
WORD. (Choral March )W. H.MAXFIELD.2¢ 
28.THE ROSEATE HUES OF 
EARLY DAWN. Bruce STEANE. 24 
29. THE GLORY OF THE LORD. 
(Harvest or General) C.DARNTON. 24 
30.BLESSED IS THE PEOPLE 
W.HENRY MAXFIELD. Mus. Bac. 24 


(TO BE CONTINUED) 
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Psalm 89, verses 16.17. 9. 50. 
Isaiah 33, verse 2. 


Andante moderato. ¢ = 92. 


PEOPLE, O LORD. 







W. HENRY MAXFIEL)p, 
Mus. Bac. ER.C.0O., 
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POPULAR HYMNS SET TO FESTIVAL MUSIC. 
By E. MINSHALL. 





we. i. “ebiiers of Christ, Andee?” on nk vec es oe sw eves .. Sixth Edition, 2d. 
No. “The Son of God goes forth to War.”............ ... Third Edition, 2d, 
No. 3. “All Giery, Laud, amd Hemeer.” . ww cc cc cee ceee Fifth Edition, 11/, d, 
_No. 4. “Brightly Gleams our Banner.” ..............2.e00.8 Third Edition, 2d. 
No. 6. “Stand up, stand ap for dosus.””’...... 6c veces weties 2d. 

No. 6. “I heard the Voice of Jesus say.” ..............00.6 (Sol-Fa, 1d.) 2d. 





SEVENFOLD AMEN. 
BY JAMES LYON. 


VESPER TUNE. 
(Prize Composition.) 
By W. HENRY MAXFIELD, Mus, Bac. 


Printed on Thick Cards, in both Notations. 
PRICE ONE PENNY. PRICE ONE PENNY. 


Printed on Thick Cards. 











Prize Anthem: “O SING TO THE LORD A NEW SONG” 
By MATTHEW KINGSTON. 


15 PAGES. PRICE 6d. 
This anthem contains a Chorus, Soprano Solo, Quartett, Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 








=== 


SONGS FOR CHURCH AND HOME. 


ONE SHILLING EACH. 
No, 1.—SUN OF MY SOUL. W. HENRY MAXFIELD, Mus, Bac. 
No, 2.—O COME YE WEARY HEARTED. CHARLES DARNTON, 
No, 3.—GLORY TO THEE MY GOD THIS NIGHT. James Lyon, 
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THE ORGANIST’S MAGAZINE OF VOLUNTARIES. 
A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 

Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 


Single numbers One shilling and sixpence each, 
Vol. I containing 20 pieces (96 pages) handsomely bound in cloth, Price 13/6. 
Vol. II containing 25 pieces. Price 13/6. 
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=== WODERN ORGAN MUSIC, S=— 


A Publication of Pieces in various styles. 
PRICE 3@ NETT EACH NUMBER, CONTAINING 3 PIECES. 


PRESS OPINIONS. “Likely to be a welcome addition to the organist’s library.”— Liverpool Daily Post. 


“Will 


constitute a valuable volume of organ music."— Leicester Chronicle. “Will doubtless find favour with many organists,.” 
Liverpool Mercury. “The two most recent numbers show no signs of falling off in this useful series.”— Daily News 
“Admirable.” — Musical Standard. : 











MUSICAL JOURNAL OFFICE, 44 Fleet Street, LONDON E. ¢. 
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No. 3. 
Printed by C. G. Réder, Leipzig. 
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common use, and should the student wish for examples 
in the classics we can easily suggest a few. For 
instance, apart from “extended” and “irregular” 
phrases, the melodies of the first of Mendelssohn's 
Lieder ohne Worte and of Schubert’s Impromptus, 
Op. 90, are really in common metre. The slow move- 
ment from Beethoven’s Second Symphony and that 
from one of Haydn’s Symphonies in G, as well as the 
“Duetto” from Mendelssohn’s Leder are, at any rate 
as far as their: initial themes are concerned, in long 
metre, and have actually been arranged as such. The 
Andante from Haydn’s Surprise Symphony is a 
“sevens”; Mendelssohn’s Leder, Nos. 16 and 23, are 
“geyen-six””; while “eight-seven” is represented by 
the Trio of Schumann’s first Novellette in F, the im- 
mortal melody found in the finale of Beethoven's 
Choral Symphony, and the initial melody of the same 
composer's Romance for Violin and Orchestra, Op. 40, 
which has actually been arranged as a hymn tune under 
the name of Sardis (vide B.T.B.). Other examples 
our readers can easily discover for themselves. There 
is no lack of evidence, but we take it that sufficient has 
been advanced to justify our primary contention. It 
only remains for us to say that the construction of 
church tunes with melody notes of varying but clearly 
defined and strictly proportionate time values pre- 
pared the way and distinctly foreshadowed those 
marvellous rhythmical effects so conspicuous in 
classical compositions. 

(To be continued), 








Passing Motes. 


1 HAVE been looking through a new book by Mr. Adair 
Fitzgerald, called “‘ Stories of Famous Songs” (Nimmo). 
For the first time I have learned that the “ Old tooth,” 
and “ Ein’ feste Burg,” and ‘“ Nun danket,” and “ There 
is a happy land,” are songs. To be sure, the author 
does not expressly call them songs; but then why, if 
they are not songs, is their history given here? In any 
case, Mr. Adair Fitzgerald can hardly be recommended 
as a trustworthy guide in this department of the art. 
“It was,” says he, “a chorale of Luther's, ‘ Nun 
danket alle Gott,’ in which the whole army joined in a 
spirit of grateful reverence to God on the morrow of 
the battle of Sedan.” I don’t know anything about 
what the army sang (I can’t see that even the Germans 
were called upon to thank God for their slaughter of 
the poor Frenchmen!), but I know—and everybody 
knows—that Luther never wrote a note of ‘ Nun dan- 
ket.” That famous chorale is from the pen of Johann 
Criiger, who held the appointment of cantor at St. 
Nicholas Church, Berlin, from 1622 till his death in 
1662. He was a composer of much excellent church 
music, and in 1644 edited an important collection of 
hymns and tunes, from which “ Nun danket” is taken. 
Mr, Fitzgerald has somewhat hazy notions about the 
chorale. It possesses, he says, the characteristics which 
belong only to those creations which are essentially an 
outcome of national sentiment, and therefore “has re- 
tained a hold over the people which the Catholic Te 
Deum has lost, and which the Anglican scholarly hymn- 








book never possessed.” The chorale certainly survives, 
but he must be a bold man who in these days can 
declare that its hold is greater than that of the English 
hymn-tune, In Germany, of course, the case is different, 
but Mr. Fitzgerald is not speaking of Germany : he is 
speaking of England. As for the Te Deum, that fine 
old prose-hymn never had “a hold over the people” ; 
nor is it “Catholic” in the sense which the author 
means. 


One of Mr. Fitzgerald’s “songs” is the well-known 
‘‘Rousseau’s Dream” of our childhood’s days. The 
air, as most people are aware, comes from Rousseau’s 
opera, “ Le Devin du Village,” which was produced in 
Paris in 1752. In its original form it is a pantomime 
tune, without words. It was J. B. Cramer, I believe, 
who first called it by the name of ‘‘ Rousseau's Dream.” 
This was in 1812, but the tune is found, with very 
slight changes, a quarter of a century earlier, under the 
title of “ Melissa.” When it was first used as a hymn- 
tune I am unable to say. Mr. Fitzgerald apparently 
thinks that our present-day organists are chargeable 
with the transformation. ‘Some organists of the 
Church of England,” says he, ‘acting upon the old 
Puritan principle of not letting the devil have all the 
pretty tunes, occasionally employ it as a psalm or 
hymn-tune.” Obviously, the Nonconformist organists 
are exempted from the charge, while all the time per- 
haps they are the greater sinners! Very few people 
now-a-days think of poor Jean Jacques as a musician, 
but only as the hero (if such a gloomy hypochondriac 
can be called a hero) of those painfully frank ‘“Con- 
fessions”” which he first published at Geneva in 1782. 
That he had a considerable knowledge of the art is, 
however, certain. He composed the above-named 
opera (some say he plagiarised it, but who has not 
been falsely charged with such “ appropriations ” ?) ; he 
invented a new musical notation (that alone showed 
him to be a “ crank”); and he wrote a dictionary of 
music for which he received probably more than any 
author of a musical dictionary ever got before or after. 
In his “Collection of Songs” there are some real gems, 
and much that is a great deal sweeter than his ‘‘ Con- 
fessions.” Poor fellow! he started with splendid 
ambitions, but like many more of us he scon found 
that the making of a name was of less importance than 
the making of an income. 


Did you ever hear of an organ recital being inter- 
dicted by the sheriff? The thing has very nearly 
happened at far-away Aberdeen, the city of granite 
houses and, I am fain to add, of wooden heads. The 
case happened in this way. A new organ had been 
placed in a certain Established church in the town. 
Naturally the congregation (or let us say the majority 
of the congregation) desired to hear their instrument 
in something more elaborate than psalms and hymn- 
tunes, and accordingly one of the leading organists of 
the town was engaged to give a recital. All went 
well until the programme was issued. Then, dreadful 
to relate, it was seen that a “ Jubilee March,” a minuet, 
a violin solo, and ‘other like frivolities were down for 





performance, while professional singers had actually 
' been engaged, and were, with the offending organist, 
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to be paid fortheir services. This wastoo much, The 
sheriff must be asked to interdict the recital. The 
church, pleaded the malcontents, could be used legally 
“only as a place of worship.” There was no worship 
in listening to Jubilee marches, and “sinfu’ fiddles,” 
and paid singers. A minuet was clearly a dance, and 
dancing was incompatible with devotion. And so on 
to the same effect. Happily, Aberdeen, has a sensible 
sheriff. He had a look at the programme, and therein 
found ‘nothing objectionable” for a week-night 
recital. A violin, said he, might surely play sacred 
music as well as secular, and as for paying the singers, 
why, it waS ‘the commonest thing in churches in 
Aberdeen where psalmody was thought anything of 
to have paid singing.” In any case, the sheriff held 
that the Civil Court had no right to interfere in a 
matter of the kind. The managers of the church were 
the proper guardians of its interests, and if they had 
sanctioned the recital, nothing should prevent the 
recital being given. What a pity it is that such 
idiotic people as these Aberdeen fossils are thus 
allowed to air their little brief authority! Mr. Andrew 
Lang, discussing the other day the question of Mary 
Stuart’s guilt or innocence, remarked that he would 
rather cast in his future fortunes with the Queen of 
Scots than with Elizabeth. Similarly I would rather— 
No, I will not put it in that ambiguous way; let me 
say rather that one shrinks with some dread from 
spending an eternity with bigots of the Aberdeen 


type. 


Tom Hood once said to an admirer who desired to 
write his biography that it was time enough to give 
the world his life when he was done with it himself. 
Nowadays we can’t wait so long. If a man will not 
give his life before he is’ done with it, someone will 
assuredly fake it! In Verdi’s case this has been 
particularly evident, though it must be allowed that 
his is an extreme example, since very few men attain 
at once his age and his celebrity. Ten years ago we 
had an English translation of the admirable “ anecdotic 
history” of the composer’s life and works, by Arthur 
Pougin, while later on there came the excellent little 
biography from the pen of Mr. Streatfeild in “ Masters 
’ of Italian Music.” Now we have another life, written 
by the indefatigable Mr. F. J. Crowest, whose monu- 
mental “Story of British Music” I should have 
thought would keep him engaged until the arrival of 
the Greek Kalends. I am not going to inflict a review 
of Mr. Crowest upon you—that would be the refine- 
ment of cruelty in these columns, I want only to give 
you one of his anecdotes, which, if you have seen it 
before, is good enough for reading a second time. 
Here it is. When Verdi's “Aida” was produced at 
Milan in 1872, a certain person, named Bertoni, went 
from a neighbouring village to hear it. His outing, 
including supper, cost him 15 francs 90 centimes. He 
happened not to like the opera. However, next day, 
finding its praises in all the papers, he resolved to 
give it another trial. This time he spent 20 francs, 
and was more dissatisfied than ever. Full of anger, 


he wrote to Verdi declaring that the opera was a 
complete failure, and asking for the return of 35 francs 








go centimes, which sum he alleged he had wasted in 
going to hear it. Verdi took the demand good- 
humouredly. “Send Signor Bertoni 31 francs 5 
centimes,” he wrote to his publisher. ‘It is not quite 
so much as the gentleman asks, but I think he could 
have had his supper at home.” I wish there were 
more composers of the Verdi sort. How many 
claimants there would be! I know a good many 
authors, too, from whom I should like to exact tribute 
for time and money wasted on their books. But as for 
their names—“ Oh, no! we never mention them ”-—not 


here, at any rate. 
J. CuTHBERT HADDEN, 








The Monconformist Choit Cinion. 


THE ninth annual meeting of the Nonconformist Choir 
Union was held on Monday evening, October 18th, at 
the Tonic Sol-Fa College, Finsbury Square, London, 
E.C. Mr. E. Minshall, chairman of the Union, presided. 

The minutes of the last annual meeting having been 
read and approved, the secretary (Mr. T. R. Croger) 
presented the annual report, as follows :— 


NINTH ANNUAL REPORT OF THE NONCONFORMIST 
CHOIR UNION. 


Your committee have again to report a successful 
year of work. In response to the advertisements in 
the leading musical papers for original compositions no 
fewer than 114 MSS. were submitted for approval, 
showing the widespread interest that the Union had 
aroused amongst Nonconformist musicians. The 
MSS. having first been looked through by a sub- 
committee with a view to their general fitness for the 
purpose intended, those found suitable (fourteen in 
number) were handed to Dr, E. H. Turpin, that he 
might name the best in each class (anthem, part-song, 
and hymn-tune), the result being that the anthem 
“ There shall come forth a star,” by Dr. Orlando Mans- 
field; the part-song “Every Sweet,” by Mr. Arthur 
Berridge ; and a hymn-tune by Mr. Ford Benson, were 
selected, In compiling the book forthe Crystal Palace 
Festival the last was unavoidably omitted in conse- 
quence of the concert commencing with the National 
Anthem, it being the year of Jubilee. The book was 
a great success, containing Prout’s Hundredth Psalm 
amongst other works unfamiliar to most of our choirs. 
The anthem and part-song are now published by 
Messrs. Novello and Co. 

The day of the Annual Festival, June 26th, was a 
very fine one (it is worthy of note that the whole 
of the nine meetings held at the Crystal Palace have 
been favoured with fine weather, a fact of great im- 
portance to our several thousand friends who assemble 
on that day). 

The proceedings began with a competition between 
five choirs in class B (large choirs). Dr. E. H. Turpin 


was the sole adjudicator, and awarded the prizes to 


the Stacksteads Wesleyan Choir, conducted by Mr. 
J. Holden. 

The concert was as successful as usual. Miss. 
Margaret Hoare sang the solos in the Hundredth 
Psalm, “‘ Let the bright Seraphim,” and a new song by 
Mr. Addison, ‘‘A Summer Morn,” specially scored for 
the occasion, the trumpet obligato in Handel's air 
being played by Mr. Solomon, A new feature was the 
decision of the committee to dispense with the co- 
operation of the famous Crystal Palace Band, and to 
rely only upon our own orchestra. With this view the 
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numbers were increased, and over one hundred of our 
own players bore the entire responsibility for the 
instrumental part of the programme, Mr. E. Minshall, 


as usual, conducted, Mr. T. R. Croger taking the baton | 


in the non-choral pieces. Mr, Arthur Briscoe again 
presided at the organ. Seven thousand books were 
issued to the choirs, and 3,365 singers appeared upon 
the orchestra, many of them having travelled all 
night, or part of the night, to be in London in good 
time to see the sights and get to their seats early. 
There was not the slightest hitch in any department, 
all went as happily as the proverbial ‘ marriage 
beli.” 

During the evening an organ recital was given by 
Mr. Lymn, the organist of the Nottingham Choir 
Union. 

During the past year several propositions have come 
before your committee for consideration—namely to 
institute competitions in solo singing, in sight reading, 


and for contests between local choir unions, These | 


have been discussed but no action yet taken, mainly 
for want of the necessary time on the day of the 
Festival to devote to all these suggestions for musical 
improvement and enterprise. Asa rule the business 
of the day commences at half-past eleven or twelve 
o'clock, and goes on until six; whether the committee 
can arrange to do more next year depends very much 
upon the strength of your officers and the methods of 
organisation. 

At the last annual meeting a resolution was carried 
“That it be an instruction to the in-coming committee 
to consider whether the rules may with advantage be 
amended.” Accordingly the committee has dratted a 
set of revised rules, and propose to get them discussed 
and possibly passed at this meeting. It may, there- 
fore, be well that we should review in few words the 
net result of the past nine years’ work. The following 
facts will serve to justify the past existence of the 
Union, and appeal to those who may follow in after 
years to carry on the labour of love. 

In nine years the receipts have exceeded £3,100. 
We have given away in prizes £130; paid for music 
(a large part of which was new to our choirs) over 
£1,900. Between 29,000 and 30,000 singers have 
been conveyed free to the Crystal Palace. Eminent 
artistes have been engaged for the concerts, and a 
large and efficient band, complete in each department, 
is now established. All this has been accomplished 
without the aid of any subscriptions whatever, the 
small profit on the books of music and tickets for 
friends having been sufficient to pay all the working 
expenses. 

Your committee believe that the Union has now 
taken permanent root in almost all parts of England 
and some parts of Wales, They look forward hope- 
fully to the future, that the work of the Union will 
grow both in extent and usefulness, to the advantage 
of the worship music of the Nonconformist churches of 
the country. 


The Treasurer (Mr, Ernest W. E. Blandford) pre- 
sented the balance sheet, which is printed at the end 
of this report. Referring to the adverse balance of 
£3 18s., Mr. Blandford said that financially the year 
had been a very bad one, and this was the first time 
he had had to report a deficit. In October, 1895, they 
started with a balance in hand of £31, so that in two 
years they had dropped £35. ‘The receipts for books 
this year were larger than last year, but profit on the 
sale of tickets to friends had fallen off £20. This was 
largely due to the absence of London choirs from the 
festival. The item for band and soloists was a serious 
one (£40), and it seemed to him the Union would have 
to consider the possibility of getting a cheaper concert. 
The loss on photographs was due, Mr. Croger ex- 
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plained, to people who ordered copies not remitting 
for them. 

The report and balance sheet were adopted on the 
motion of Mr. Cowley, seconded by Mr. Goodes. 

The next item on the agenda was the band. This 
was a considerable expense to the Union. By the 
purchase of music books the members of the choir 
contributed £86 to the funds of the Union, but the 
band contributed nothing. It was suggested that the 
members of the band should be asked to subscribe a 
small sum per head, but this did not meet with general 
favour. After conversation, in which the Chairman, 
Treasurer, Secretary, Mr. Cowley, Mr. G. H. Lawrence, 
Mr, Turney, Mr. J. H. Brazendale, Mr. Oram, and Mr. 
Goodes joined, it was decided that the band be con- 


| tinued as heretofore. It was suggested that the band 


might take part in other concerts besides the Festival, 
and that anyone desiring their services should commu- 
nicate with the Secretary of the Union. 

In discussion of the question of choral competitions, 
regret was expressed that more London choirs do not 
enter. The suggestion of having an evening competi- 
tion for the London choirs was considered, but dis- 
missed as impracticable. It was decided that the 
competition be continued on the old lines for at least 
another year. Mr. Brazendale suggested a separate 
solo-singing competition. He thought some of the 
singers in the London or provincial choirs would be 
quite equal to taking a solo at the Palace, if that were 
thought advisable, and in this way talent would be 
discovered and recognised. Mr. Blandford pointed 
out that this might mean £5 or £6 additional expense. 
Mr. Croger said they ought to consider whether the 
competition Mr. Brazendale suggested was along the 
line of the work of the Union. Mr, Lawrence was 
decidedly of opinion that it wasn’t. If they had any 
funds to spare there were plenty of ways in which 
they could employ them, more in accord with the 
general purposes of the Union than in advertising 
solo-singers. To bring the matter to an issue, Mr. 
Brazendale formally proposed that the Union hold a 
solo competition. This was seconded by Mr. Oram, 
but on being put to the vote was lost. 

With regard to the Manuscript Competition, Mr. 
Croger mentioned that this year there were not more 
than between twelve and fourteen entries, as against 
114 last year. It was decided to leave the question of 
the continuance of this competition to the Executive to 
decide. 

Mr. F. Ainger, one of the scrutineers, then announced 
the result of the ballot for officers and executive, as 
follows :— 

Chairman, Mr. E. Minshall; Treasurer, T. R. Croger ; 
Hon. Secretary, Mr. E. W. E. Blandford; Executive 
Committee, Messrs, Goodes, Dean, Ainger, Blackbourn, 
Braine, Brazendale, Clark, Tucker, Cowley, Jay, 
Lawrence, Lewis, Mellis, Oram, Durnford, Richards, 
G. E. Jones, A. J. Smith, Turney, and the Rev. Hale 
Stephens; Conductor of the Crystal Palace Festival, 
Mr. E. Minshall; Organist at the same, Mr. A. 
Briscoe. 

The Council then proceeded to the consideration of 
the proposed newrules which had been drafted by the 
Executive Committee. The only material alteration 
occurred in Rule 6, new wording, proposed by Mr. 
Lawrence, being accepted by the Council. As finally 
amended and approved, the rules now stand as 
follows :— 


1. The Society shall be called ‘‘The Nonconformist 
Choir Union.” 

2. The Union shall consist of Choirs of Noncon- 
formist Churches and personal members as- defined in. 
Rule 6. : 
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3. The objects of the Union shall be :— 
(a) The development and improvement of the 
music of the services in Nonconformist 
Churches. 


(6) The mutual co-operation of Nonconformist 
Church Choirs. 


(c) The holding of Festival Services and Choral 
Festivals at the Crystal Palace or else- 
where. 


(d@) In any other ways to promote the interests 
of the Union as stated in the preceding 
paragraphs of this rule. 


4. The Union shall be managed by a Committee in 
General Meeting assembled, called the Council. Such 
Council shall consist of a President, a Secretary, and a 
Treasurer, with two delegates from each Choir asso- 
ciated with the Union for the current year (one of such 
delegates to be the Organist, Precentor, or Choir- 
master), and the personal members of the Union. 


5. A Choir desiring to join the Union shall apply to 
the Secretary in writing, and shall be elected by the 
Executive Committee ; or, in a case of emergency, may 
be admitted by the Secretary, subject to the approval 
of the Executive Committee. 


6. Personal members of the Union shall consist of 
such persons as in the opinion of the Executive Com- 
mittee are by reason of their present or former connec- 
tion with, services to, or interest in Nonconformist 
Church music, entitled to be so admitted. They shall 
be elected by the Executive Committee on the nomina- 
tion of two members of the Council, and on payment 
of an annual subscription of not less than 2s, 6d., due 
on January Ist each year, Members whose subscrip- 
tions are in arrears are not entitled to vote at the 
annual meeting. 


7. The Executive Committee shall consist of the 
President, Secretary, Treasurer, and not more than 
twenty members of the Union. The elected members 
of the Executive Committee shall have power to add 
five members of the Union to their number, and such 
co-opted members shall have the full power of 
other members until the next ensuing annual general 
meeting. 


8. The annual general meeting shall, as a rule, be 
held in October, to receive the report of the Committee 
and statement of accounts; to elect the President, 
Secretary, Treasurer, Auditors, and Executive Com- 
mittee for the ensuing year; and to transact other 
necessary business. 


g. At all elections the voting shall be by ballot, 
unless the meeting agrees to any other manner of elec- 
tion. 


10, The President, Secretary, and Treasurer shall be 
nominated by the Executive Committee. Members 
newly proposed for election on the Executive Com- 
mittee shall each be nominated by a member of the 
‘Council by letter addressed to the Hon. Secretary not 
later than September Ist. 


11, For the election of the Officers and the Execu- 


‘tive Committee, balloting papers shall be sent out at | 
least fourteen days before the date of the annual meet- | 


ing. The balloting papers shall contain :— 


(a) The names of the members nominated by 
the Executive Committee for President, 
Secretary, and Treasurer. 


(4) The names of the retiring members of the 
Committee, who shall be considered to be 
thereby nominated ; and also the names of 
the members who have been nominated for 
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election on the Executive Committee, as per 
Rule Io. 

(c) Particulars of the attendance at meetings for 
the last three years by retiring members of 
the Committee. 

(2) The number of members to be elected. 


(e) The regulations for voting contained in 
Rule 12. 


12, The balloting papers shall be filled up by placing 
a cross against the name of each member voted for; 
but the number voted for must not exceed the number 
to be elected as stated in the balloting paper. The 
balloting paper must not be signed. Any breach of 
these regulations annuls the vote, The balloting paper 
must be returned in a closed envelope addressed to the 
Scrutineers, c/o the Secretary, and must be received at 
least four clear days before the date of the annual 
meeting. 

13. The Executive Committee. shall appoint two 
Scrutineers, whose duty it shall be to open and 
examine the ballot papers and to report in writing to 
the Chairman at the annual general meeting the number 
of ballot papers found to bein accordance with the 
regulations, the names of those elected, and the number 
of votes obtained by each. For the office of President, 
Secretary and Treasurer respectively, the member who 
receives a majority of the valid votes shall be held to 
be duly elected. For the Executive Committee the 
twenty members receiving the highest number of votes 
shall be held to be duly elected. 


14. The Executive Committee, subject to the control 
of the Council, as occasion may require, shall have the 
entire management of the Union, its funds, property, 
and officers. At the first meeting in each year they 
shall elect one of their own number as Chairman ; and 
they shall have power to appoint from their own 
number sub-Committees for special purposes. 


15. In all districts where there is a Local Union, or 
where a Local Union may be formed, the whole of the 
Choirs in such places shall be considered and dealt 
with as a Local Union. Each Choir in such Union shall 
have one vote for each delegate in accordance with 
Rule 4. Each Local Union shall elect one of their 
delegates as corresponding member, to whom all official 
communications shall be sent. Every Choir not con- 
nected with a Local Union shall elect one of its dele- 
gates as corresponding member. 


16. The Executive Committee shall have power to 
fill any vacancy which may occur in their number 
between the annual general meetings. 


17. The annual statement of accounts shall be made 
up to September 3oth, and audited by two Auditors 
elected at the annual general meeting; one of whom 
shall be a member of the Executive Committee, and the 
other a representative of the general body of members. 


18. In addition to the annual general meeting speci- 
fied in Rule 8, the Executive Committee may call a 
general meeting at any time when they deem it neces- 
sary ; and they shall be bound to call a general meeting 
within twenty-one days from the receipt by the Secre- 
tary of a requisition in writing signed by not less than 
twelve members of the Council specifying the purpose 
for which they require such meeting to be called. At 
a requisitioned general meeting no other business than 
that specified shall be transacted, unless the Chairman 
shall rule it to be admissible. 


19. The Secretary shall give the members of the 
Council not less than fourteen days’ notice of any 
general meeting, specifying the place, the day and the 
hour of meeting, and in case of special business the 
general nature of such business. 
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20. No alteration shall be made in the foregoing 
Rules without the sanction of the Council in general 
meeting assembled. The full particulars of any pro- 
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posed alteration of Rules shall be submitted in writing 
to the Secretary not later than September Ist, and 
shall be given in the notice convening the meeting. 











THE NONCONFORMIST CHOIR UNION 





BALANCE SHEET. 





Treasurer's Cash Account for the year ending October 18th, 1897. 


: oud 

To Cash in hand, October 13th, 1896 6 13 10 

Music Books Ged an eu sae 352160 Q 
Railway and Admission Tickets ie Berg O: | 

, Novello and Co., Anthems uy xt Sere 
Advertisements a os ao BIS 
Photos) -<..: Po Sis atts oe § & 7 | 

Competition Entry Fees... wen Ee Gis 
, Balance due to Treasurer 3 48°61 





Audited and found correct, October 18th, 1897. 





1897. 4s. 4. 
By Palace Books, Novello and Co. ey ae 
», Prizes site a id {I Il oO 
» Adjudication Fees sth aa sen Bae 10 
, Fares and Expenses to Rehearsals-— 

Mr. Minshall sour BEG S 

» Blandford ... 1 4 0 

» Briscoe 016 4—— 1317 0 
» L.C. and D, Railway ... 13 4 8 
» L B.and S.C, Railway ... t7 1 1! 
» Crystal Palace Co. we 2 3 O-— 32 9 7 
» Band and Soloist Expenses sane, SCREEN 
», Printing and Stationery ... ita Pe et 
» Postage, Wrappers, etc.... 10 10 g 


Expenses of Rehearsals and Meetings, 
including Hire of Bloomsbury Chapel 15 t 0 


» Sundry Expenses, Advertisements, 
Gratuities, etc. eas . °C 70 
» Clerical Assistance ais a 2. 10130 0 
» Photos : he 8 8 6 
Badges for Stewards Oe ele 


ALEx. H. RICHARDS, 


(Signed) W. Dean. 





. Open Diapason . 
. Dulciana 

. Clarabella 

. Keraulophon 

. Principal .. PE 
. Harmonic Flute.. 
. Fifteenth . . 
. Clarionet.. 


. Lieblich Gedact. . 
13, Voix Celeste 


Monconformist Church Mrgans. 





WORPLE ROAD WESLEYAN CHAPEL, 
WIMBLEDON. 


Built by Nicholson and Co., Worcester. 
Great Organ. 


— 


CHROMO OM. 


Swell Organ. 


= 


Conk COMO DAOD 


. Bourdon .. és 
. Open Diapason ,, 
. Viol d’ Amour 


. Wald Flute 

. Piccolo 

. Cornopeon 
Pedal Organ. 

. Bourdon . : y i a we 

. Principal. . ¢ es a ‘i of 

. Open Diapason .. . ne a ree 

Couplers. 

21. Great to Pedal. 23. Swell to Great. 

22. Swell to Pedal. 24. Swell to Great Octave. 


Three Composition Pedals to Great Organ. 
Three Composition Pedals to Swell Organ. 









Echoes from the Churches, 


(Paragraphs for this column should reach us by the 20th of 
the month.) 








METROPOLITAN. 

CAMBERWELL,—Special Harvest Thanksgiving ser- 
vices were held on Sunday, Oct. 10th, in connection 
with the reopening of the Camberwell New Road Con- 
gregational Church. Special anthems were sung by 
the large choir at each of the services, and at the 
evening service Miss Edith Wynne rendered very 
effectively the solo, ‘ Wheat and tares,” and Miss R. 
Seager sang “Sun of my soul” (Maxfield). Mr. 
F. C. Harrison presided at the organ, Considerable 
improvements have been made in the accommo- 
dation for the choir : the platform is very much enlarged 
and the organ raised, which will enable the choir to 
be arranged to far greater advantage than has been 
possible before. 

CHINGFORD.—Harvest Festival services were held in 
the Congregational Church on Sunday, September 
26th, when appropriate sermons were preached by 
Rev. E. Charles. The church was profusely and taste- 
fully decorated under the superintendence of Mr. B. 
Crook. ‘The choir, under the direction of Mr. Liver- 
more, sang the anthems, ‘‘The eyes of all wait upon 
Thee” (Clare), and “O give thanks unto the Lord” 
(Sydenham), the solo portions being taken by Mr. Gil- 
hespie and Mr. E. H. Livermore. The services were 
marked by much heartiness. Mr. S. Pettit presided 
at the organ, and played as voluntaries, “ Allegretto ov 
(Mozart), ‘““ Communion in A flat ” (Battmann), “ Halle- 
lujah,” Mount of Olives (Beethoven), '* Andante quasi 
Allegretto” (Guilmant), “ Allegretto,” Lobesang (Men- 
delssohn), and “ Hallelujah,” Messiah (Handel), { 
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GospEL OAK.— The Harvest Festival was held on 
Sept. 26th, in the Congregational Church, when the 
Rev. W. Bolton, M.A., of Acton, preached in the 
morning. The anthem was Stainer’s ‘ Ye shall dwell 
in the land.” Inthe evening the cantata Sprving-time 
and Harvest (C. Darnton) was sung by the choir, A 
short address was given by the pastor (Rev. H. Le Pla), 
and well-known hymns were sung by choir and con- 
gregation, 


KENTISH TowNn.—Mr. D. J. Maybery, M.A. Oxon, 
A.R.C.O., has been appointed Mr. Lawrence's successor 
at the Congregational Church. Mr. Maybery has passed 
in organ playing for his F.R.C.O., and is a silver 
medallist in harmony and counterpoint of the Royal 
College of Music. The new organist hails from 
Llanelly ; therefore, with a Welsh minister and a music 
director from South Wales, we shall not be surprised if 
we hear some of those beautiful Welsh hymn-tunes— 
such as Dr. J. Parry’s Aderystwyth to “ Jesus, lover of 
my soul ”—which are too little heard or known outside 
the Principality. 


LAMBETH.—The annual harvest festival services at 
Upton Chapel were held on Sunday, 1oth October, and 
attracted as usual large congregations, that in the evening 
being especially crowded. The services were conducted 
by the widely-esteemed pastor, the Rev. W. Williams, 
who preached two impressive and eloquent sermons 
appropriate to the occasion. The decorations were 
profuse and in excellent taste. The music, which in- 
cluded a new setting of the hymn ‘ Praise, O praise 
our God and King,” by the organist, Mr. H. Ford Ben- 
son, was quite up to the usual standard, and was 
admirably led by the large choir, who sang the follow- 
ing special anthems : “ The Lord hath done great things 
for us, whereof we are glad” (Smart), “‘ While the earth 
remaineth” (Maunder), and “QO, sing unto God” 
(Elvey), the rendering in each case being highly 
creditable. 


STOKE NEWINGTON.—Sunday, September 26, was 
the day selected for the harvest festival held at the 
Rectory Road Congregational Church. The elaborate, 
but beautiful, decorations were arranged under the 
direction of Mr. H, O. Garford. The services were 
choral. In the morning a sermon was preached by the 
Rev, C. Fleming Williams. The “Te Deum” (Dykes 
in F), and the anthem, “ While the earth remaineth ” 
(Maunder) were sung. A solo, “The Angelus” 
(Barri), was sung by Mrs. P. Hudson, and this, as was 
the whole of the music, was most excellently ren- 
dered. In the afternoon a service of praise was given. 
The solos were ‘‘ The Promise of Life,” ‘ The Shep- 
herd of the Fold,” Miss Isabel Pye; “The Better 
Land,” “The King of Love my Shepherd is,” Mrs. 
Leslie King; ‘Harvest Time,” “The Peace of God,” 
Miss Emily F, Bodel ; ‘The Shrine of Gold,” ‘1 will 
give you rest,” Mr. Richard Triggs. The choir sang 
Gadsby’s ‘‘O Lord. our Governour,” Steane’s “ Great 
is the Lord,” Booth’s “ Thou crownest the year.” In 
the evening, prior to the service, Mr. J. Kloss, organist, 
played Calkins’ ‘Harvest Thanksgiving March,” 
Mendelssohn’s “ Andante from the Violin Concerto in 
G,” Bach’s “ Fantasia in C,” and Lyon’s “ Meditation 
in D flat.” Miss Lizzie Jones gave a fine solo, ‘‘ The 
sower went forth sowing. The ‘“ Magnificat” was by 
Maunder in G, and the anthem was Frost's “ Sing to 
the Lord of Harvest,” rendered with a taste and care 
which left little to be desired. On Monday, Sep- 
tember 27th, the continued festival took the form of a 
service of song well attended by an appreciative 
audience. The soloists were Miss M. Deeble, Mrs, 
Leslie King, Miss Lizzie Jones, Mr. Richard Triggs, 
and Mr. A. Montague Borwell, L.R.A.M., A.G.S.M. 
Special anthems were rendered by the choir, and Mr, 
Joseph Kloss accompanied on the organ, The collec- 


tions in aid of the church funds amounted to nearly 
£24. 

WALTHAMSTOW.—The harvest festival services at 
Trinity Congregational Church attracted very large 
congregations, and the services were of a_ particularly 
bright and hearty character. The church was most 
profusely and tastefully decorated. The pastor—the 
Rev, R. Denness Cooper—preached both in the morn- 
ing and the evening, his subject in the evening’ being 
“‘ The joy of sacrifice,” and he devoted himself to show 
that there was no real service without sacrifice. In 
the evening the service was of a somewhat elaborate 
character, W, Lane Frost’s sacred cantata Lord of the 
Harvest, and selections by other composers, being 
sung. The choir, under Mr. E. S. Goodes, the organist 
aud choirmaster, more than maintained their reputa- 
tion, and the music was very finely rendered. The 
quartet “God is a Spirit” (Sterndale Bennett) was 
sung by Mrs. Gillard, Miss Grace Offor, and Messrs, 
H. G. Goodes and F. H. Goodes; Mrs. Gillard gave an 
artistic rendering of the beautiful soprano solo ‘ With 
verdure clad,” and Maunder’s anthem, “While the 
earth remaineth,” was sung with power by the choir. 
The choruses in the cantata, ‘‘Now hath the Lord of 
glory,” “Thou visitest the earth,” and “ Lift up your 
eyes ” were also finely sung by the choir, The soprano 
solo “In darksome days” was ‘sung by Mrs. Charles 
Robbins, and she was associated with Miss Grace 
Offor in the soprano and contralto duet “ He that 
goeth forth and weepeth.” Miss Offor sang with 
beauty the contralto solo ‘In time of harvest.” 
Haydn's grand chorus “ The Heavens are telling ” was 
the closing number, and was finely sung. The skilful 
organ accompaniments by Mr. E. S. Goodes gave 
finish to the service, and he played as voluntaries, “On 
mighty pens,” the Pastoral Symphony from the Messiah 
during the offertory, and ‘Achieved is the glorious 
work ” asa concluding voluntary. The collections on 
behalf of the Walthamstow Hospital and Dispensary 
amounted to about £16. 

WIMBLEDON.—An excellent new organ by Messrs. 
Nicholson and Co,, of Worcester, was opened in 
Worple Road Wesleyan Church on the 3rd ult. Mr. 
W. Haynes presided at the instrument. Mrs. Davey 
and Mr. F, E. Nunneley gave solos. On the following 
evening Mr. Haynes gave a recital, Mr. Albon Nash 
being the vocalist. 


PROVINCIAL. 

BIRMINGHAM.—A new three-manual organ is being 
built by Messrs. Norman and Beard for the Wesleyan 
Church, Aston Villa. The first cost will be £850, 
preparation being made for additional stops to be 
added later on. 

BroMLEy, Kent.—Mr. F. S. Oram, the able choir- 
master of the Congregational Church, has _ been 
appointed toa similar position at Crouch Hill Presby- 


ing was held in the Guild room, the pastor, the Rev. 
Thomas Nicholson, presiding. In a very appropriate 
speech, Mr. Nicholson spoke of Mr. Oram’s good 
qualities, and acknowledged the excellent work he had 
done in the church. On behalf of the choir he presented 
to Mr. and Mrs. Oram a silver-mounted oak tray. Mr. 
Oram replied in a neat speech. At the same meeting 
Mr. Charlier’s long services in connection with the 
choir were acknowledged by the presentation of a silver- 
gilt cake basket. We understand Mr. Oram _has- 
also been presented with a diamond pin by a few pro- 
fessional friends in recognition of his success in gaining 
the appointment at Crouch Hill. We trust Mr. and 


Mrs. Oram’s health will be thoroughly re-established 
now they have taken up their residence on the northern 
heights of London. 





IpswicH.—The organ in Burlington Chapel has been 


terian Church, out of 114 candidates. A farewell meet- © 
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enlarged and renovated. The reopening took place on 
Sept. 30th. A charmingly-varied musical programme 
was arranged for the occasion, prominent amongst the 
items being the organ recital given by Mr. Edgar C. 
Pettman, R.A.M., of St. James’s, Piccadilly. The recital 
was preceded by a short service conducted by the 
astor (Rev. T. M. Morris), the regular organist (Mr, 
T. C. Nash) presiding at the organ, while the choir was | 
led by Mr. Robert Moss. During the recital the air, 
“Why do the nations” (Handel) was sung by 
Mr. Barrington Foote in a very artistic manner. | 
Miss A. L. Broome sang very creditably “ With 
verdure clad.” Miss L. M. Nash, a prominent | 
member of the Burlington choir, gave Sullivan’s | 
“God shall wipe away all tears,’ and the desire | 
to render her the meed of praise she richly de- | 
served was very pronounced. Mendelssohn’s “If with | 
all your hearts” was admirably sung by the popular | 
local tenor vocalist, Mr. Allan C. Orriss. The two gems | 
of the evening, so far as the instrumental performances | 
were concerned, were the violin solo ‘“ Adagio” | 
(Mozart), by Mr. Chas. Cooke, and Mr. Edgar Pett- | 
man’s “ Fanfare in D” (Lemmens), and Miss A, L. | 
Broome was perhaps never heard to greater advantage | 
than in the solo, ‘‘ A dream of Heaven” (a composi- | 
| 
| 
| 


tion by the talented organist), with violin obligato by | 
Mr, Charles Cooke. 


LEEDS.—The choir anniversary and Harvest Festival | 
services were held in Roscoe Place Wesleyan Church, 
on Sunday, October 3rd, the pulpit being occupied in 
the morning by the Rev. Geo. Marris, and the evening 
by the Rev. William Sackett; two very appropriate | 
sermons were preached, and the congregations were 
very good at both services, The organist and choir- 
master, Mr. Clarkson, had prepared an excellent | 
musical service, which was much enjoyed by those 
present. 
“Te Deum” was taken to Woodward’s beautiful 
setting in E; the morning anthem was ‘ Praise, O 
praise our God and King,” Rev. E. V. Hall; that in 
the evening being ‘“ Ye shall go out with joy,” Barnby. 
Miss Naomi Kirby, L.L.C.M., gave an excellent render- 
ing of Haydn's “ With verdure clad.” The Festival | 
was kept up on the Monday evening, October 4th, in | 
the shape of a musical service, which was presided 
over by the Rev. Geo. Marris. Mr. Clarkson rendered 
valuable assistance at the organ, and during the even- 
ing gave a very sympathetic rendering of Batiste’s 
popular Andante in G(The Pilgrim’s Song of Hope). 
The principal vocalist was Miss Kirby, who again 
charmed all her hearers by the refined and impressive 
style in which she sang Mendelssohn’s ‘“ Hear ye, 
Israel.” Other solos were given, including Jude’s 
“ Better Land,” Stainer’s ‘ My hope is in the Everlast- 
ing,” and Rodney's “ Calvary,” and under the direction 
of Mr. Clarkson the choir very creditably sang the 
following anthems, Warring’s “Sing praises to God,” 
Stainer’s “ Ye shall dwell in the land,” and Barnby’s 
“‘O Lord, how manifold.” 

MALTon.—In connection with the harvest festival of 
the Baptist Church, held on Sunday, October toth, 
the choir gave a very creditable rendering of W. F. 
Sudds’ cantata, entitled Zhe Ransomed Earth, the 
solos and duets being very well and tastefully 
tendered. The choruses showed considerable merit, 
especially the last number, which was taken up in 
first-rate style. Considerable care must have been 
taken by the organist and choirmaster in the training 
of the singers, many being very young and chiefly 
drawn from the Sunday-school. 

O_pHaM.—The Eighth Annual Choir Festival at 
Hope Congregational Church took place on the toth 
and 11th ult., and was even more successful than in 
previous years, which is saying much. The growing 
popularity of this festival makes it one of the chief 


| 
Special harvest hymns were given, and the | 
| 





musical events of the season, and it is aiways eagerly 
looked forward to by both performers and listeners. 
On the Sunday morning the principal item in the 
service was a most finished performance of Wesley's 
“Wilderness,” the other numbers including the 
quartett, ‘‘O come every one that thirsteth ” (Mendels- 


| sohn), and solos, “Creation’s Hymn” (Beethoven) ; 


“These are they” (Gaul); and ‘‘ Thereis a green hill” 
(Gounod). The church was packed long before the 
evening service began. At ten minutes after six the 
clever young organist, Mr. A, Pollitt, A.R.C.M., 
A.R.C.O., gave a short organ recital, after which the 
service was commenced by the choir singing ‘‘ Happy 


| and blest are they” (Mendelssohn), in memory of the 


late Mr. Thomas Bailey, who was formerly the choir- 
master of the church for thirty-five years. The congre- 
gation then gave a fine example of congregational 
singing in the hymn, ‘“ Now to the Lord a noble song,” 
to the old Lancashire tune Windle, Then followed a 
first-rate rendering of “ The Woman of Samaria” (S. 
Bennett), in which the choir did some splendid work 
throughout. Other hymns and solos came after this. 
At each service a most noticeable feature was the very 
devotional rendering of the Lord’s Prayer set to music 
by Field. The new pastor, Rev. A. J. Viner, con- 
ducted the services, but refrained from preaching a 
sermon, owiag to the length of the musical programme 
and the heated atmosphere. His reading of the lessons 
was, however, a “sermon,” The solo portions were 
safe in the hands of Miss Kate Cherry, Madame Edith 
Hands, and Mr. Alexander Tucker (of London), to- 
gether with such local celebrities as Mrs. Wood, Miss 


| Entwistle, Mr. Wormald, and Mr, Kenworthy. The 


whole undertaking reflects the highest praise upon the 
indefatigable conductor, Mr. Charles S. Davies, 
whose devotion inspires his colleagues and brings 
about such complete success at these festivals year 
after year.- We often wish Mr. Davies and his forces 
could be toured round the churches as an apt illustration 
of what caz be accomplished on these lines. The 
usual concert took place in the New Hall opposite the 
church on Monday evening, the 11th ult., when the 


| accommodation was too scanty to take in all who 


came to revel in the musical feast. The festival re- 
sulted in a net profit of over £50 to the choir funds. 
Our friends at Oldham are to be heartily congratulated, 

ToDMORDEN.—An excellent two-manual organ by 
Mr. Alfred Kirkland has been opened in Springside 
Wesleyan Church by Mr. W. A. Wrigley, who gave a 
recital. Miss Grace Bowden was the vocalist, and her 
efforts were much appreciated. The Rev. W. H. 
Gregory contributed two violin solos very efficiently. 
The following Sunday special musical services were 
held, when Mr, E, R. Dickenson presided at the organ 
with much skill. 

WOLVERHAMPTON.—Mr. E. Drewett gave an interest- 
ing organ recital in St. Paul's Church, on September 
28th, His programme included selections from the 
works of Mendelssohn, Mozart, Stewart, Guilmant, 
Sterndale Bennett, and Smart. Miss Emilie Lloyd 
contributed two solos. 


Correspondence. 
SOLOISTS AND CHORUS SINGERS, 
To the Editor of THe Nonconrormist Musicat JourRNAL. 


S1r,—From experience I should advise “ Veritas’ 
to rule with a strong hand, and he will soon kill all 
friction. 1 used to have rather frequent complaints 
from some of my singers that solos were not given to 
them. I tried various means to smooth matters over, 
but these failed. I finally determined to use stronger 
measures, Whenever a singer came to complain, | 
informed him or her that in my opinion someone else 
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was more competent, and that as I did not care to 
have anyone in my choir who felt aggrieved, | should 
be obliged if they would hand in their resignation. | 
have never had any complaints since, and all the 
singers now willingly and heartily fall in with my 
arrangements.—Yours, etc., 

A CHOIRMASTER. 





Staccato Motes. 


Mr. JAMES Lyon, a frequent contributor to Zhe 
Organist's Mag vasine of Voluntaries, has been appointed 
Music Master ‘at Warwick School, 

Miss ANNA WILLIAMS’ farewell concert was a 
brilliant success. In an interview she expresses the 
opinion that singers are not so thoroughly trained now 
as they used to be. 

THE library of the late Mr. W. T. Best is to be sold 
by auction on the 3rd inst. 





| quiet that child?” 


MASTER BRUNO STEINDEL is the latest pianoforte 


prodigy. He is only seven years old, and plays with 
marked brilliancy. 


Mr. MAnns'’ reorganised band at the Crystal Palace 
is already a success, though he has lost many of his 
best players. 

ABouT £5,000 was the net profit of the Birmingham 
Festival. Of the new works Stanford’s Reguiem was a 
success, but Somervell’s ‘‘Ode to the Sea” fell flat. 
The lower pitch did not suit some of the soloists, 
The orchestra was superb, the instrumental pieces 
being greatly enjoyed. 
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brief eport. 
F. F. W.—Your idea is a good one, but it requires 
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HE (annoyed): ‘Isn’t there anything you can do to 


She: “ Yes, George ; I'll sing him to sleep.” 
He : “ Pray don’t—let him cry.” 





“Dip you hear about the musical burglar?” 

‘No. What of him?” 

‘‘Why, he burst into song, got through three bars, 
when someone hit him on the head with a stave.” 


First NIGHTER: ‘ The man who writes the dramatic 
criticisms for your paper does not know a good play 


| from a bad one.” 


Editor: ‘I know it; but what can we do? He is 
the only man on the staff who is tall enough to see 


| over the bonnets.” 
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was more competent, and that as I did not care to 
have anyone in my choir who felt aggrieved, I should 
be obliged if they would hand in their resignation. | 
have never had any complaints since, and all the 
singers now willingly and heartily fall in with my 
arrangements.— Yours, etc., 

A CHOIRMASTER. 
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